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UNITED STATES DISTRICT COURT
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Manuel Tijerino CIVIL ACTION

Plaintiff,

“  SECT.D

MAGISTRATE JUDGE
HON.

)
)
)
versus - )  DISTRICTJUDGE -
)
)
Spotify USA Inc. )
)

Defendant

COMPLAINT FOR PATENT INFRINGEMENT

COMES NOW, Manuel Tijerino (“Plaintiff” or “Tijerino”) a resident of Jefferson Parish
Louisiana, brings this action against Defendant Spotify USA Inc. a corporation out of New York
(“Defendant” or “Spotify”) for infringement of U.S. Patent No. 9,146,925 (“the '925 Patent™), issued on
September 29, 2015, covers Tijerino's innovative invention, “User-Defined Internet Jukebox”, which
allows artists to self-publish and distribute their music worldwide via an internet jukebox system.

L JURISDICTION AND VENUE

This action arises under the patent laws of the United States. 35 U.S.C. § 1 et seq. This Court
has jurisdiction pursuant to federal question 28 U.S.C § 1311 and any civil action arising under Act of
Congress relating to patents 28 U.S.C § 1338(a) and any action asserting unfair competition U.S.C. §
1338(b). Venue is proper in this judicial district pursuant to 28 U.S.C. §13911(b), (c), and 1400(b)
because Spotify USA Inc. has a substantial presence and conducts business in this district. In addition,
the amount in controversy exceeds $75,000, excluding interest and costs, in accordance with 28 U.S.C.

§ 1332.
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II. FACTS

Tijerino developed the '925 Patent to enable any artists to upload and distribute their fnusic
globaliy though an internet jukebox. Tijerino filed U.S. Patent Application No. 12/804,665 on July 27,
2010, and receiving the '925 vPatent on September 29, 2015. Spotify launched its “Spotify for Artists”
program in December 2013, which includes features similar to those covered by the '925 Patent.
Despite Tijerino's letter dated July 11, 2024 inviting Spotify to license the patent, and a reminder sent

on August 13, 2024, Spotify has not responded substantively, promoting this action.
III. PATENT INFRINGEMENT

Spotify's “Spotify for Artist” program infringes the '925 Patent by implementing technology and
methods covered by the patent without authorization. Specifically, Spotify practices each element of
the claims by allowing artists to upload and distribute their music via web service, mirroring ‘the

patented invention.

V. DEMAND FOR RELIEF
Tijerino seeks the following relief:
A judgement that Spotify has infringed the '925 Patent.
An injunction to prevent further infringement.

Royalties for past infringement, calculated as five percent (5%) of Spotify's annual gross
revenue. Given Spotify's average annual revenue of $10 billion, with recent years reaching $15.65

billion, this amount reflects a reasonable royalty based on the value of the patent.
Damages, including interest and costs.

An award up to three times the amount of damages as permitted under 35 U.S.C. § 284.
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V. HISTORICAL BACKGROUND & CONGRESSIONAL RESEARCH

Tijerino, creator of checkItwo.com since 2001, is a pioneer in creating media networks for
independent artists with “user provided content” and real-time media distribution for promoting any
artists, holding priority over our original patent filed in 2007, with such iirmovations that predate the
launch of signiﬁcant technological advancements like the iPod launéhed in 2001, andrthve‘ iPhone

launched in 2007.

Spotify, launched with familiar user experience like iTunes, but was different in the sense% where
rather than (buy download play) like iTunes who focused on selling downloads, Spotify allowed
streaming via curated playlirsts, backed by licensing agreements from major labels. Apple later made
their own streaming service Apple Music, as seen in the congressional reseafch service \repo\rt, Money

for Something Music Lic'ensing in the 21% Century, page 2 attached as exhibit A, which says,...

“In 2003, after negotiating licensing agreements with all of the major record labels, Apple
Inc. launched the iTunes Music Store to provide consumers a legal option for purchasing.. - -
individual songs online. The year 2012 marked the first time the recording industry
earned more. from retail sales of digital downloads ($3.4 billion in 2019) than from
physical media such as compact discs, cassettes, and vinyl records ($3.1 in 2019 billion
dollars). Apple had approximately a 65% marker share of digital music downloads. Apple
peaking in 2012, however, sales from digital downloads began to decline, as streaming
services such as Spotify, which entered the U.S. market in 2011, became more popular.
Facing a mounting threat to its iTunes Music Store, Apple launched its own subscription
streaming music service, Apple Music, in 2015.”

The congressional research report shows us a few notable things, such as the direction of how
the music industry shifted and the familiar notion of similar competitive products where one compahy
-Spowthify makes as muéic streaming service and then Apple makes their own music stréamihg service,
Apple Music. This is natural occurrence in business that has been there in most other industries,
however, in the music world, particularly with ;‘egards to media distribution, we -have now arrived into

the era of the, “for Artists” which is defined in our granted patent.
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On 29 September 2015, the United States Patent and Trademark Office duly and legally issued
U.S. Patent No. 9,146,(925) entitled “User Defined Jukebox Kiosk Set Top Box”, to Manuel Tijerino. A

true and correct copy of the '[925] Patent' is attached as Exhibit B.

Spotify's platform infringes our '925 Patent please see as Exhibit C'. Prior to the USPTO
granting out patent, all of our claims were denied on the grounds that the concepts we presented had all
ready existed; Our patent examiner mentioned it was obvious to track any statistics for jukebox usage,
plays, or royalty distribution (Exhibit D), and that real-time media distribution all ready existed in
traditional digital internet jukeboxes and where by uploading media to a server to update a jukebox via
a distribution lists existed and updating newly connected jukeboxes via distribution lists all ready
provided real-time music distribution. (Please See Exhibit E). We spent approximately 8 years working
with the US patent office before winning our patent for being useful, novel, and non obvious. Thg
specific thing which helped us win the patent was that the real-time media distribution relating to 'New.
Media' which empowered artists to promote themselves. We essentially created a new industry and the
existing industry has shifted in our direction. The “New Media” distribution is what allowed the artists
to publish their own music giving artists a chance to earn royalties when their “New Media” is played,

changing the music industry as we know it today.

When Spotify launched as a streaming music service, they did it with music licenses from labels
and curated content, as opposed to “user provided content”. In 2013 Spotify took a significant steps as
a music distribution platform that supported artist and businesses (Please see Exhibit F). These actions,
contributed to their growth and popularity as a platform. Spotify's “for Artist” first launched explaining
how, Artists had to go through labels to get on the platform (Please see Exhibit G). Spotify “for Artists”

provided Artists information of what was to come and kept making improvements, however. in
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September 20™ 2018 it was announced that Spotify now allowed artist to upload their music to the
platform; whereby allowing 'New Media' distribution infringing our '925" patent (Please see Exhibit H).
The things needed to offer real-time distribution of “New Media” described in our patent are essentially
providing something “for Artists” so they can distribute their “new media” and make royalties when
their “new media” plays somewhere, which aligns with the industry standards by the (Performance
Rights Organizations) PROs. (Please see Exhibit I). Despite having knowledge of our pending patent
since Java One in 2009 (Please see Exhibit J) both of us having worked with Sun Microsystems the
creators of the Java programming Language, Spotify who initially described themselves as a 'virtual
jukebox', launched as a streaming music service, who later became a music distribution service “for
Artist” whereby infringing our '925 'patent in 20 September 2018, and since then, has continued to
infringe causing significant harm to the Plaintiff. According to a Google Search, Spotify's net worth is
68.85 billion as of August 30, 2024, and after taking significant steps to properly identify infringement
of our '925' patent, we have sent Spotify invitation emails to license, in 11 July 2024 (Please see
Exhibit K). Spotify finally replying to our follow up email reminder from 13 August 2024 stating that
they acknowledgg receipt of the email and the attached correspondence and are reviewing the materials
provided, but have not given any further substantively response, promoting this action. As we have not
heard back from Spotify since last month, we respectfully file this complaint with the Eastern District
Court, confident in an efficient resolution of this matter by extending a license of our '925 patent to

Spotify.
VI. ANTI-COMPETITIVE ALLEGATIONS

In addition to infringing our patent, I would also like to bring up anti-competitive allegations. It

has been mentioned by the creator of Spotify, that the idea for Spotify came after Napster was shut
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down, which Napster despite being the world’s most popular P2P file sharing service at one time, and
said to have almost destroyed the music industry, was shut down by the Recording Industry Association
of America (RIAA) and several major labels (Sony, Universal, Warner, BMG) in the case A&M
Records, Inc. v. Napster, Inc., 239 F.3d 1004 (9th Cir., 2001) and also by Metallica in Metallica v.
Napster, Inc. where the co-founder, Sean Parker, who also happened to be the first President of
Facebook and the first President of Spotify. Parker invested 15 million USD into Spotify. Parker being
an influential connection between the two companies Facebook and Spotify; helping Spotify dominate
the market, while our adds would get denied, constitute an anti-competitive nature. Not only was our
technology copied but we were blocked from competing and deliberately targeted with malicious

scams (Please See Exhibit L).

Finally, I would also like to give a simple example to understand licensing, there is a fine line
between legal and illegal. Gaming and Gambling is the same thing but Gaming is legal and Gambling
is illegal. What is the difference? A license. Whereby, seeking an amicable decision for a fair licensing
deal so Spotify can operate legally, and as direct and proximate result of Spotify's infringement,
Plaintiff has suffered and will continue to suffer monetary damages in amounts to be proven at trial but

no less than a reasonable royalty.
VII. PRAYER FOR RELIEF

WHEREFORE, Plaintiff Manuel Tijerino prays for judgment against Spotify USA Inc. as

follows:

1. A finding that Spotify has infringed one or more claims from the '925 Patent'.

2. An order requiring Spotify to take a license for the '925 Patent' on mutually agreeable

terms, but no less than a reasonable royalty;
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3. An award of damages in the form or royalties, including backpay from the time of
infringement, sufficient to compensate Tijerino for Spotify's infringement, including

pre-judgement and post-judgement interest.

4. A preliminary and permanent injunction preventing Spotify from further acts of

infringement in the absence of a license.
5. Award treble damages as allowed by law;

6. A declaration that this case is exceptional, and an award cost, interests and attorneys'

fees pursuant to 35 U.S.C 285.
7. Grant any other relief as the Court deems just and equitable.
VIII. EXHIBITS
1. EXHIBIT A - Congressional Research Report Music Industry Shifting
2. EXHIBIT B - '925 Patent
3. EXHIBIT C - Claims Chart Demonstrates Patent Infringement
4. EXHIBIT D - USPTO Previously Denying Claims Due To Obviousness
5. EXHIBIT E - USPTO Previously Denying Claims Due To Novelty
6. EXHIBIT F - New 2013 Developments In Spotify To Support Artists
7. EXHIBIT G - Artist Must Use Old Methods To Add Music To Spotify
8. EXHIBIT H - 2018 Spotify Infringes '925 Patent
9. EXHIBIT I - Pro Licensing Requirements For Digital Music Providers

10. EXHIBITJ - Java One 2009 Demo
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11.  EXHIBIT K- Invitation To License
12.  EXHIBIT L - One Of Many Anti-Competitive Targeted Scams

Signed, September 18, 2024.

Respectfully submitted,

MA UEL TIJERINO
2141 Leslie Street, Gretna, LA 70056
515-803-8907
ManuelTijerino@Hotmail.com

CERTIFICATE OF SERVICE

I hereby certify that on this 18" day of September, 2024, I filed the foregoing Complaint with
the Clerk of Court for the United States District Court for the Eastern District of Louisiana. [ further
certify that I will have this Complaint served by the U.S. Marshall upon Spotify USA Inc, through its
registered agent for service of process, CT Corporation System at 28 Liberty Street, New York, NY

10005.

MANUEL TUERING, Pro Se
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Stacy Pecoraro

From: systems_unit@laed.uscourts.gov on behalf of Do Not Reply
<do_not_reply@laed.uscourts.gov>

Sent: Wednesday, September 18, 2024 1:47 PM

To: LAEDmI_Pro Se

‘Subject: ' New EDSS Filing Submitted

A .new EDSS Filing has been submitted. The filing was submitted on Wednesday, September 18, 2024 - 13:46 from IP
Address 10.164.8.193

Submitted values are:

Filer's Full ;Vame.' Manuel Tijerino

Fi/ef's Email Address: ManuélTUerino@Hotmail.com

Filer's Mailing Address (Street, Apt/Suit No., City, State, Zip): 2141 Leslie Street, Gretna, LA 70056
Fi{ef’s Phone N.umber: 515-803-8907

Cc'Js-e;Number (if known):

Case Name: Manuel Tijerino v Spotify USA Inc.

Document 1 Description: Tijerino Complaint against Spotify
Document 2 Description: Exhibits A-B
Document 3 Description: Exhibits C-E
Document 4 Desbription: Exhibits F-L

Document 5 Descriﬁtibn: '

The submitted documents will arrive in your EDSS Filings bucket within 15 minutes.
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eFile-ProSe

From: systems_unit@laed.uscourts.gov on behalf of Do Not Reply
<do_not_reply@laed.uscourts.gov>

Sent: | : Wednesday, September 18, 2024 2:20 PM

To: eFile-ProSe

Subject: New EDSS Filing Submitted

A new EDSS Filing has been submitted. The filing was submitted on Wednesday, Séptember 18,2024 - 14:19 from IP
Address 10.164.8.193

Submitted values are:

#i./er's Full Name: Manuel Tijerino

;f:i/er;s Email Address: ManuelTijerino@Hotmail.com

Filer's Mailing Address (Street, Apt/Suit No., City, State, Zip): 2141 Leslie Street, Gretna, LA 70056
E{/er's Phone Number: 515

Case Number (if known):

Case Name: Manuel Tijerino v Spotify USA Inc.

Document 1 Description: Tijerino Complaint against Spotify
Document 2 Description:
Document 3 Description:
Document 4 Description:

Document 5 Description:

Please keep this email for historical records.
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eFile-ProSe

From: systems_unit@laed.uscourts.gov on behalf of Do Not Reply
<do_not_reply@laed.uscourts.gov>

Sent: : , Wednesday, September 18, 2024 2:24 PM

To: eFile-ProSe

Subject: New EDSS Filing Submitted

A new EDSS Filing has been submitted. The filing was submitted on Wednesday, September 18, 2024 - 14:23 from IP
Address 10.164.8.193

Submitted values are:

Filer's Fu/i Name: Manuel Tijerino

Filer's Email Address: ManueITijerino@Hotmai/.com

Filer's Mailing Address (Street, Apt/Suit No., City, State, Zip): 2141 Les/ie Street, Gretna, LA 70056
Filer's Phone !Vumber: 515-803-8907

Case Number (if known):

Case Name: Manuel Tijerino v Spotify USA Inc.

Document 1 Description: Tijerino v Spotify Exhibits A-B
Document 2 Description: Tijerino v Spotify Exhibits C-E
Document 3 Description:
Document 4 Description:

Document 5 Description:

Please keep this email for historical records.
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eFile-ProSe

From: systems_unit@laed.uscourts.gov on behalf of Do Not Reply
<do_not_reply@laed.uscourts.gov>

Sent: Wednesday, September 18, 2024 2:40 PM

To: eFile-ProSe

Subject: New EDSS Filing Submitted

A new EDSS Filing has been submitted. The filing was submitted on Wednesday, September 18, 2024 - 14:39 from IP
Address 10.164.8.193

Submitted values are:

Filer's Full Name: Manuel Tijerino

Filer's Email Address: ManuelTijerino@Hotmail.com

Filer's Mailing Address (Street, Apt/Suit No., City, State, Zip): 2141 Leslie Street, Gretna, LA 70056
;:iker's Ph?ne Number: 515-803-8907

Case Number (if known):

Case Name: Manuel Tijerino v Spotify USA Inc.

Document 1 Description: Tijerino v Spotify Exhibit F
Document 2 Description:
Document 3 Description:
Document 4 Description:

Document 5 Description:

Please keep this email for historical records.
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eFile-ProSe

From: systems_unit@laed.uscourts.gov on behalf of Do Not Reply
<do_not_reply@laed.uscourts.gov>

Sent: Wednesday, September 18, 2024 2:44 PM

To: eFile-ProSe

Subject: New EDSS Filing Submitted

A new EDSS Filing has been submitted. The filing was submitted on Wednesday, September 18, 2024 - 14:44 from IP
Address 10.164.8.193.

Submitted values are:

Filer's Full Name: Manuel Tijerino

Fﬁer's Email Address: M&nuelTijerino@Hotmai/.com

Filer's Mailing Address (Street, Apt/Suit No., City, State, Zip): 2141 Leslie Street, Gretna, LA 70056
Fi/’e;r’s"Phone Number: 515-803-8907

Cafe Number (if known):

Case Name: Manuel Tijer{ng v Spotify USA Inc.

Document 1 Description: Tijerino v Spotify Exhibit F
Document 2 Description:
Document 3 Description:
Document 4 Description:

Document 5 Description:

Please keep this email for historical records.
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eFile-ProSe

From: systems_unit@laed.uscourts.gov on behaif of Do Not Reply
<do_not_reply@laed.uscourts.gov>

Sent: . . Wednesday, September 18, 2024 2:45 PM

To: eFile-ProSe

Subject: New EDSS Filing Submitted

A new EDSS Fi//:ng has been submitted. The filing was submitted on Wednesday, September 18, 2024 - 14:44 from IP
Address 10.164.8.193

Submitted values are:

Fﬂer"é Full Name: Manuel Tijerino

FAi/?r-’s Emdil Addréss: ManuelTijerino@Hotmail.com

Filer's Mailing Address (Street, Apt/Suit No., City, State, Zip): 2141 Leslie Street, Gretna, LA 70056
F/Iers %’hgng Number 515-803-8907

Case Number (if I{<nown.).j

Case Name: Manuel Tijerino v Spotify USA Inc.

Document 1 Description: Tijerino v Spotify Exhibit G
Document 2 Description:
Document 3 Description:
Docdment 4 Description:

Document 5 Description:

Please keep this email for historical records.



Case 2:24-cv-02290-WBV-DPC Document 1 Filed 09/18/24 Page 15 of 16

eFile-ProSe

From: systems_unit@laed.uscourts.gov on behalf of Do Not Reply
<do_not_reply@laed.uscourts.gov>

Sent: Wednesday, September 18, 2024 2:49 PM

To: eFile-ProSe

Subject: New EDSS Filing Submitted

A new EDSS Filing has been submitted. The filing was submitted on Wednesday, September 18, 2024 - 14:48 from IP
Address 10.164.8.193

Submitted values are:

léi}er’s Fl:l// Naﬁ;e: A}Ian&e/ Tijerino

Filer's Email Address: ManuelTijerino@Hotmail.com

Filer's Mailing Address (Street, Apt/Suit No., City, State, Zip): 2141 Leslie Street, Gretna, LA 70056
fi/er‘s Phgn‘e Number:7515-803—8907

Case Number (if known{:

Case Name: Manuel Tijerino v Spotify USA Inc.

Document 1 Description: Tijerino v Spotify Exhibit |
Document 2 Description: Tijerino v Spotify Exhibit J
Document 3 Description:
Document 4 Description:

Document 5 Description:

Please keep this email for historical records.
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} eFile-ProSe
|
|
\

From: systems_unit@laed.uscourts.gov on behalf of Do Not Reply
3 <do_not_reply@laed.uscourts.gov>
| Sent: o : . Wednesday, September 18, 2024 2:51 PM
| To: eFile-ProSe

Subject: New EDSS Filing Submitted

A new EDSS Filing has been submitted. The filing was submitted on Wednesday, September 18, 2024 - 14:50 from IP
Address 10.164.8.193

Submitted values are:

Filer's Full Name: Manuel Tijerino
| Filer's Email Address: ManuelTijerino@Hotmail.com
Filer's Mailing Address (Street, Apt/Suit No., City, State, Zip): 2141 Leslie Street, Gretna, LA 70056
|
Filer's Phone Number: 515-803-8907
Case Number (ifknown):
Case Name: Manuel Tijerino v Spotify USA Inc.

‘ Document 1 Description: Tijerino v Spotify Exhibit K
Document 2 Descriptior;:, Tijerino v Spotify Exhibit L
Document 3 Description: Tijerino v Spotify Civil Cover
Document 4 Description: Tijerino v Spotify Summons

Document 5 Description: Tijerino v Spotify Pauperis Form

Please keep this email for historical records.
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AO 440 (Rev. 06/12) Summons in a Civil Action

UNITED STATES DISTRICT COURT

for the
Eastern District of Louisiana

Manuel Tijerino
24 - 2290
Plaintiff(s)
V. Civil Action No.

Spotify USA Inc.

SECT.DMAG.2

e N N N N N N N N N N N

Defendant(s)

SUMMUONS IN A CIVIL ACTION

SPOTIFY USA INC.

Through Its Registered Agent for Service of Process:
CT Corporation System

28 Liberty Street

New York, NY 10005

To: (Defendant’s name and address)

A lawsuit has been filed against you.

Within 21 days after service of this summons on you (not counting the day you received it) — or 60 days if you
are the United States or a United States agency, or an officer or employee of the United States described in Fed. R. Civ.
P. 12 (a)(2) or (3) — you must serve on the plaintiff an answer to the attached complaint or a motion under Rule 12 of

the Federal Rules of Civil Procedure. The answer or motion must be served on the plaintiff or plaintiff’s attorney,

. Manuel! Tijerino, Pro Se
whose name and address are: 2141 Leslie Strest

Gretna, LA 70056
ManuelTijerino@Hotmail.com

\

If you fail to respond, judgment by default will be entered against you for the relief demanded in the complaint.
You also must file your answer or motion with the court.

CLERK OF COURT

Date:

Signature of Clerk or Deputy Clerk
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AO 440 (Rev. 06/12) Summons in a Civil Action (Page 2)

Civil Action,No.
]‘: PROOF OF SERVICE
| (This section should not be filed with the court unless required by Fed. R. Civ. P. 4 (1))

This summons for (mame of individual and title, if any)

was received by me on (date)

O 1 personally served the summons on the individual at (place)

on (date) , or

3 1 left the summons at the individual’s residence or usual place of abode with (name)

, a person of suitable age and discretion who resides there,

on (date) , and mailed a copy to the individual’s last known address; or

O [ served the summons on (rame of individual) , who is

designated by law to accept service of process on behalf of (name of organization)

on (date) ;or
[J [ returned the summons unexecuted because ;or
O Other (specify):
My fees are § for travel and $ for services, for a total of § 0.00

I declare under penalty of perjury that this information is true.

Date:

Server’s signature

Printed name and title

Server’s address

Additional information regarding attempted service, etc:
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EXHIBIT A

Money for Something: Music Licensing in the 21% Century

enabling computer users to share each other’s record collections throughout the world.* While
several factors may have contributed, industry revenues fell after Napster’s introduction.’

Figure 1.Trends in Consumer Spending on Music
Figures in $Billions (2019 Dollars)

» Retail sales of = Retalil sales of = Digital subscription
S in billions (2019 dollars) physical products digital downloads and streaming revenues
$30
1999: Napster file-sharing
525 service intlmduced
520
$15
510
S5
S0
- 0 0 )
& & & 8
-~ - -~ -

Source: CRS analysis of Recording Industry Association of America Shipment Database.

Notes: Inflation adjustments based on U.S. Bureau of Labor Statistics Consumer Price Index. Figures do not
include consumer spending on live concerts. Revenues from digital subscriptions and streaming include wholesale
revenues earned by record labels and artists from licensing, rather than retail consumer spending.

In 2003, after negotiating licensing agreements with all of the major record labels, Apple Inc.
launched the iTunes Music Store to provide consumers a legal option for purchasing individual
songs online. The year 2012 marked the first time the recording industry earned more from retail
sales of digital downloads ($3.4 billion in 2019 dollars) than from physical media such as
compact discs, cassettes, and vinyl records ($3.1 billion in 2019 dollars).” Apple had
approximately a 65% market share of digital music downloads.’

After peaking in 2012, however, sales from digital downloads began to decline, as streaming
services such as Spotify, which entered the U.S. market in 2011, became more popular.® Facing a
mounting threat to its iTunes Music Store, Apple launched its own subscription streaming music
service, Apple Music, in 2015.°

* Courts eventually ruled that Napster’s service violated copyright laws. A&M Records, Inc. v. Napster, Inc., 114 F.
Supp. 2d 896 (N.D. Cal. 2000), aff"d, 239 F.3d 1004 (9" Cir. 2001). Following a court order, Napster shut down its
service in 2001. Richard Nieva, “Ashes to Ashes, Peer to Peer: An Oral History of Napster,” Fortune, September 3,
2013, at http://fortune.com/2013/09/05/ashes-to-ashes-peer-to-peer-an-oral-history-of-napster/.

3 Eamonn Forde, “Oversharing: How Napster Nearly Killed the Music Industry,” The Guardian, May 31, 2019, at
https://www.theguardian.com/music/2019/may/31/napster-twenty-years-music-revolution.

€ CRS analysis of Recording Industry Association of America database. Figures are adjusted for inflation in 2019
dollars.

7 Glenn Peoples, “iTunes Tenth Anniversary: Leading from the Front,” Billboard, April 23, 2013, at

http://www billboard.com/biz/articles/news/1559893/itunes- 1 Oth-anniversary-leading-from-the-front.

¥ Record labels earned $3.1 billion in revenues from digital downloads in 2013, compared with $3.2 billion in 2012,
Figures adjusted for inflation in 2017 dollars (RIAA database).

# Alex Webb, “Hey, Siri, How Will Apple Keep Up with Google and Amazon?” Bloomberg, June 10, 2016, at

Congressional Research Service 2
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1
USER DEFINED INTERNET JUKEBOX
KIOSKS SET TOP BOX

BACKGROUND OF THE INVENTION

This invention relates to systems and methods for exposing
local artists to the masses.

DESCRIPTION OF THE RELATED ART

Making music takes a lot of time, dedication and money.
The people lucky enough to have a band still have to work
hard at playing shows and exposing themselves in a way that
will counter the heavy cost of equipment and practice room
rent. Current internet jukeboxes serve media in digital format,
therefore artists have to pay big bucks to get a digital record
and still so few get air play. Before the invention of the
internet jukebox, an artist had to know someone to get their
cd’s into the jukebox. Now with the great technological
advances of the internet and internet jukeboxes artists still
have to audition, submit, and practically beg the companies to
put their music in their systems. Some companies will not
even consider you unless you have an existing record deal. If
your music is not mainstream you can forget about getting it
played on any jukebox.

BRIEF SUMMARY OF THE INVENTION

As a programmer, musician, and sole creator of a website,
I have noticed, the struggle faced by many local artists and
musicians in the ability of promoting their music by means of
the internet jukeboxes. The present invention relates particu-
larly to the ability of a band, artist; and/or individual musician
to easily upload their media to a website that is directly linked
to an internet jukebox, kiosk, and/or set top box.

Jukebox systems are widely used in establishments as
means of promoting well known musicians. The not so well
known musicians can use this invention to promote them-
selves without having the clout previously needed. Typically,
the musicians will upload their media to the system which
will allow them to earn fees and royalties. The novelty of the
invention is the power an individual will have in promoting
themselves.

This invention will put an end to the current struggle local
musicians face today in getting their music played in the
internet jukeboxes and create better livelihoods for individual
artists and bands that may have never otherwise had a chance
to be heard. As used herein, the term “jukebox” is meant to be
interchangeable with the terms, “internet jukebox”, “kiosks”
and “set top box.”

A self-service IT Web 2.0 jukebox method and system is
disclosed for allowing musicians a way to get exposure and
make money in public venues without having to go through
any screening process to join, or any filtering process to
remain, in the system. The system is tailored to provide real-
time authoring by the artists in the system, real-time reporting
to the artists in the system and automatic real-time payment
processing to the artists in the system by the establishment
where the system is located. The method and system provides
artists the ability to self-promote their works in public venues
without third party intervention and gives artists a more
meaningful way to make money by providing a direct link to
their customers. The ability to create and update content given
by the method and system leads to the collaborative work of
many rather than a few authors. The method and system draw
together the capabilities of client and server side software,
content syndication and the use of network protocols. The

10

15

20

25

30

35

40

45

50

55

60

65

2

method and system allows customers to do more than just
retrieve information published by jukebox operators. The
method and system has further characteristics, such as open-
ness, freedom and collective intelligence by the way of artist
participation. As used herein the terms, server, cloud, and
service are interchangeable and mean the same thing.

The present invention is directed to a computer readable
storage method and system allowing any artist to upload
media, where media comprises images, video and music, to a
server, have that media uploaded in a system of internet
jukeboxes placed in establishments for instant playback of
media by paying customers, providing the system of internet
jukeboxes with programming to maintain an account for the
artist allowing the artist to earn fees and royalties from play-
back of the media and to provide for automated payment of
rent, and other fees due the venue, the service provider and
other licensing agencies. As used herein, the term upload
comprises authorship with the ability to create, edit, update
and delete and to decide what media will be made available
for playback by users on internet jukeboxes.

It is an object of the present invention to provide a com-
puter implemented method of allowing any artist to upload
media, where media comprises images, video and music, to
an internet jukebox, comprising the steps of: providing the
artist with an interface to enroll, pay a membership fee,
upload media to a server, instantly transferring the media to a
system of internet jukeboxes in establishments, providing for
instant availability for playback of media by customers on
internet jukeboxes in a venue or establishment after upload-
ing by the artist to the server and providing the system of
internet jukeboxes with programming to maintain an account
for the musician allowing the artist to earn fees and royalties
from playback of the media and to provide for automated
payment of rent, and other fees due the venue, the service
provider and other licensing agencies.

It is a further object of the present invention to provide a
computer-readable storage medium for use with a graphic
display device bearing program code for instructing a com-
puter to perform a method of allowing any artist to upload
media, where media comprises images, video and music, to
an internet jukebox, comprising the steps of: providing the
artist with an interface to enroll, pay a membership fee,
upload media to a server, instantly transferring the media to a
system of internet jukeboxes in establishments, providing for
instant availability for playback of media by customers on
internet jukeboxes in a venue or establishment after upload-
ing by the artist to the server and providing the system of
internet jukeboxes with programming to maintain an account
for the artist allowing the artist to earn fees and royalties from
playback of the media and to provide for automated payment
ofrent, and other fees due the venue, the service provider and
other licensing agencies.

As used herein, a computer readable storage device is any
article of manufacture that contains data that can be read by a
computer or a carrier wave signal carrying data that can be
read by a computer. As used herein, an article of manufacture
is considered as non-transitory and a carrier wave signal is
considered as transitory. This invention provides graphic user
interfaces (herein referred to as “screen pages”, “pages” or
“screens”) for use with any mouse-type pointing device or
equally effective in a touch-screen computer, totally elimi-
nating any mouse motion.

BRIEF DESCRIPTION OF THE DRAWINGS

The foregoing aspects and many of the attendant advan-
tages of this invention will become more readily appreciated
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as the same become better understood by reference to the
following detailed description, when taken in conjunction
with the accompanying drawing and/or FIGURES.

FIG. 1 is a perspective view of the entire system from start
to finish.

FIG. 2.1 is a website home page.

FIG. 2.2 is a terms and conditions page.

FIG. 2.3 is a profile creation page.

FIG. 2.4 is an ids table page.

FIG. 2.5 is an ids table page continued.

FIG. 3.1 is a control panel page.

FIGS. 3.2 and 3.3 are edit profile pages

FIG. 3.4 is an edit picture page.

FIG. 3.5 is a page for selection of picture from local com-
puter.

FIG. 3.6 is an upload image page.

FIG. 3.7 is an uploaded image page.

FIG. 3.8 is a control panel page with user’s image.

FIG. 3.9 is an edit music page.

FIG. 3.10 is a page for selection of music to upload.

FIG. 3.11 is an upload music page.

FIGS. 3.12 and 3.13 are upload progress bars.

FIG. 3.14 is an uploaded music page.

FIG. 3.15 is an edit albums page

FIG. 3.16 is an entry of number of discs and album page.

FIG. 3.17 is an album creation page.

FIG. 3.18 is a page for Addition of track to album.

FIG. 3.19 is an edit cover art page.

FIG. 3.20 is a subscription information page.

FIG. 3.21 is a subscription information page continued.

FIG. 3.22 is a current earnings page.

FIG. 4.1 is a jukebox splash screen.

FIG. 4.2 is a browse page.

FIG. 4.3 is a browse page with progress indicator.

FIG. 4.4 is an artist’s profile.

FIG. 4.5 is a band page.

FIG. 4.6 is a modal page.

FIG. 4.7 is a mastering track page.

FIG. 4.8 is a search page.

FIG. 4.9 is a screen shot of a screen size APL.

FIG. 4.10 is a one square inch application.

FIG. 4.11 is a full screen application.

FIG. 4.12 is a video application.

FIG. 5.1 is a venue account page.

FIG. 5.2 is a venue version of control panel page.

FIG. 5.3 is an account summary page.

FIGS. 5.4 and 5.5 are account summary pages with activity

FIG. 5.6 is a venue payment page for credit card.

FIG. 5.7 is a venue payment page for payment gateway.

FIG. 5.8 is a payment schematic.

DETAILED DESCRIPTION OF THE INVENTION

The present invention is a unique and new way to expose
local artists from any state, city or country to a world wise
audience currently not implemented by internet jukeboxes.
By way of overview and with reference to FIG. 1, the system
of the present invention includes, the members meaning an
individual musician, band, artist, etc., that add their media
meaning images, music, and videos to the system, and the
manner in which this media is added to the system 1. When a
member gets on anything with an internet connection, such as
a computer, that can upload their media, they will connect to
the website or user interface provided to add their media. The
back end system 2 will be composed of servers, databases and
web programs that will handle storage, retrieval and updates
to the members’ accounts and foremost their media. The
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establishments that have the jukeboxes, kiosk, or set top
boxes 3 will have the media available from all members in the
system. This means that as soon as any member adds their
media to their account it will be instantly available for play-
back. As used herein, the term user is interchangeable with
artist.

To begin, it goes without saying that in most digital sys-
tems, there are digital user interfaces to interact with the
system. In order for someone to add themselves to this sys-
tem, currently they go to a web site. FIG. 2.1 shows a current
site home page 4 where users go to add themselves to the
system. The user will see the terms and conditions page 5
shown in FIG. 2.2. By joining users agree to the terms and
conditions, and give permission to publicly perform and pro-
mote their media. When the user presses the subscribe button
they are forwarded to the payment gateway page where they
can pay their annual membership fee either with a major
credit card, or use a payment gateway such as a PayPal®
account. Once the user selects a payment method and contin-
ues they will get to review the order once more before agree-
ing and paying. Once the user presses the agree and pay
button they will receive their login credentials such as would
be generated by PayPal®. The user can write down their
credentials and press return to the home page 4 or close the
browser. If the user used a payment gateway account such as
PayPal®, PayPal® will send will send a payment notification
to a web service on the web site which will store all of the
information to the system’s database from the subscriber that
was just created.

The user will also receive several email from the payment
gateway account provider showing their transaction details
including a payment successful email and a recurring pay-
ment email.

If the user pressed the return to homepage button after
paying they will be redirected to the home page 4 as shown in
FIG. 2.1. Upon returning the user can use their given creden-
tials to log into the system and create their account. Once the
user enters their credentials they will be forwarded to the
profile creation page 6 as shown in FIG. 2.3, where they can
create their profile based account. In the create profile page 6
a user will enter their artist name, email address and create a
password. Users will also be able to enter their phone number,
and geographic information which can be used for location
based searches. Users can also enter their genre which can be
used for searches, biography and web site link.

Behind the scenes once the user presses the complete sign
up button, a new entry in the ids table as shown on the ids table
page 7 in FIG. 2.4, is created with the corresponding type.
This abstraction interface allows a single table to generate
different identifiers for multiple entity objects allowing the
type to define the object. In this way you’re not limited to a
few types of users.

Once the user presses the complete sign up button their
account is created, and the user is forwarded to the Control
Panel page 8 shown in FIG. 3.1. The navigation links are on
the left panel, and categorized by relevance. The first link is
the Edit Profile link. From the edit profile page 9 shown on
FIG. 3.2 and continued on FIG. 3.3, a user can edit their
profile information.

The user can click on the save button to update their profile.
The user can click on the Control Panel Hyperlink to go back
to the main Control Panel page 8 as shown in FIG. 3.1. The
Control Panel page 8 is the home page for edits.

To add images the user can click on the Edit Pictures link
which will forward him to the edit pictures page 10 as shown
in FIG. 3.4. The user can click on the browse button to locate
an image to select from their local computer 11 as shown in
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FIG. 3.5. Once the picture is found, the user can press the
open button to close the file select menu as shown on the
upload image page 12 in FIG. 3.6. This may vary from OS to
OS. The user can now press the send button to upload a picture
to their profile. The system will automatically re-side and
create a thumb copy of the original as shown on the uploaded
image page in FIG. 3.7. The user can add more images, delete
their images by clicking the delete button, or if they add an
image with the same file name, the image will be overridden.
The user can click the Control Panel link to go back to the
home page. Instead of the ad block you would see the user’s
media image as shown in FIG. 3.8.

The Edit Music link allows the user to add media by going
to the edit music page 14 as shown on FIG. 3.9. The user is
presented with the file upload control where they can press
browse to select media to upload to the system, all as shown
on the selection of music upload 11 on FIG. 3.10. Media is
meant to comprise music or videos. Once a user selects their
media they can press the open button to confirm their selec-
tion as shown on the uploaded music page 15 on FIG. 3.11.
This will vary from OS to OS. Once the track is selected the
user can press the upload button to begin the upload. Since
media files take a longer time to upload the user will see an
upload progress bar 16 as shown on FIGS. 3.12 and 3.13.
Once the media is uploaded to the system you will see it on the
uploaded music page 17 as shown in FIG. 3.14.

The system will automatically figure out aspects of the
media file, such as file size, play time, and average volume.
The user can add more music media, delete their files by
clicking the delete button, or if they add a file with the same
file name, the file will be overridden. The user can click the
Control Panel link to go back to the home page 4.

Behind the scenes the file was saved to the file system on
the remote server, so that you can serve the file in a normal
fashion without having to store it in the database, but the files’
metadata and aspects gathered were stored in the database so
that you can search for it quickly. More precisely, the file was
stored outside of the public _html or web folder, to prevent
back links and illegal downloads. Now you have to go through
aweb service to get the file from the system. The web service
helps to track usage and session tracking to keep compliance
with ASCAP licensing for popular music. The files’ metadata
can be browsed by calling a restful web service. The restful
web service contains Data Access Objects (dao)’s that will
call the underlying metadata stored in the database. Once the
service retrieves the data from the database through the dao’s
based on the search criteria it will encode just the metadata
and return it in a commonly used format such as xml or json.

So basically you are just browsing the database through a
restful web service. In the case of an image the image will be
retrieved from the server in a similar fashion and shown on the
program. In the case of a song or video the media will only be
used when a song is requested by playback. Due to the nature
of browsing data in the system the client software on the
jukebox, will automatically have the new data available as
soon as it is added. In this case, instantly, If it’s on the server
it’s available in the jukebox.

Notice that the musician did not have to go through a 3"
party to get approval to beon the system, and there is no need
for an embedded database, caching, or even a hard drive on
the client jukebox. You don’t even need a Graphical Operat-
ing System since the jukebox software can run on top of the
kernel. You can even network boot.

From the Control Panel 8 as shown in FIG. 3.8, the user can
create albums from their tracks by clicking on the Edit
Albums link. From the Edit Albums Page 18 as shown on FIG.
3.15, a user can create Virtual Albums and associate their
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media with those albums. The user can select the number of
disks and enter their album name as shown in FIG. 3.16. Once
the user presses the Create Album button their album will be
created as shown on the create album page 19 in FIG. 3.17. A
user can then select the album and click on the Add To
Selected Album link to add their track to the album as shown
on FIG. 3.18.

It should be noted that with the concept of Virtual Albums
all we’re doing is creating associations. The track can be
deleted from the album or the album can be deleted but the
track will still exist. An association so that you can have
multiple albums with the same track in case you have a
greatest hits album and want to use the same track for multiple
albums.

A music video can also be associated with an album. Any
media not associated with albums will not be shown in the
jukebox 3 unless there are no albums created.

As a more detailed explanation: if you have an account
created and do not have media then you will not be shown on
the jukebox. 3. So in other words, anyone can create an
account, but only those with media in their account will be
shown on the jukebox 3. Adding media to your profile will
make your profile available on the jukebox 3. Media activates
your profile on the jukebox 3. For those who have media on
their profile by default their profile picture will show in the
jukebox. For the user that has media in their profile and no
albums created, all of their media will be available on the
jukebox. This feature is for the musician that can’t make up
their mind or has not decided yet what to name their album, or
what cover art to use, or just simply does not want to create
albums and just add tracks. A user can be on a jukebox 3
without creating an album. Once the user creates an album
then only the track in the album will be shown. So for
example, if a user has 20 songs uploaded and an 8 song album
only their 8 songs album will show on the jukebox. This
simple mechanism allows musicians a way to only feature
what they want to feature.

A user can go back to the Control Panel 8 and also add
Cover Art to their album by clicking on the Edit Cover Art
link. In the Edit Cover Art page 20 shown in FIG. 3.19, a user
will see their images and their albums created. The user can
select the album and click on the Add link to make the asso-
ciation. The user can click on the Control Panel link to return
to the home page 4.

Notice that the edit cover art, view earnings, and delete
profile is listed under features under development and the
subscription information is listed under personal information.
As new features are added the line structure will change.

The user can click on the Subscription Information link to
see their subscription information page 21 as shown on FIG.
3.20 and continued on FIG. 3.21. This data was provided by
the payment gateway provider when the user subscribed. The
user can click on the Control Panel link to return to the home
page 4.

From the Control Page 8 a user can click on the View
Earnings link to see their current earnings page 22 as shown
on FIG. 3.22. The earnings page 22 allows a user to see what
they have made in real time.

The client jukebox 3 is both a client to the system and part
of'the system. The jukebox 3 can be presented in various ways
depending on the location where it will be placed. While not
limited to this configuration, a present embodiment uses an
industrial panel pc touch pad on a standing console that can be
fitted with a bill acceptor and a credit card reader for payment
by the customer of an establishment. The jukebox 3 has three
main parts, the browse page, the search page and the band info
page. While the system is initializing it shows the splash
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screen 23 as shown in FIG. 4.1. The browse page 24 as shown
in FIG. 4.2 shows artists in alphabetical order and can be
traversed. While you change pages you can see a progress
indicator 25 as shown in FIG. 4.3. You can select the artists
profile 26 from the browse page 24 by clicking on it as shown
on FIG. 4.4. You can add credits to the machine through a bill
acceptor and/or a credit card reader in the case of the bar
version. On the desktop version you can click on it. From the
band page 27 as shown on FIG. 4.5, you select the song you
want to play. A modal page 28 as shown on FIG. 4.6 will pop
up and ask you if you want to confirm that you want to play the
song. If you select “yes play this song”, the system will buffer
the track into ram.

In creating the software several ways to play music were
found. One way is to play files only from the file system or
hard drive in the jukebox, this would allow for a jukebox with
no need to use the internet. The second way is to use caching
and check to see if a song is available in the hard drive and if
so play it from there, and if not download it to the hard drive
and then play it, this would allow for a jukebox that can
automatically update from the internet, and require less band-
width since it caches locally, but makes you wait for the entire
song to download before playing it. The third way is to stream
and download at the same time using a circular byte buffer,
this allows the jukebox to start playing the song right away
and also save the file at the same time into the cache. The
fourth way is to stream the track into ram and then play it. This
would ensure that the entire song is available before playing
it, and would not require ay duplication of the track since it
will never store into the hard drive. All of these different
options are just options that can be configured. The preferred
method does not require the jukebox to have a hard drive, or
a caching mechanism, and would still stay in sync in real time
with the remote system. You don’t even need a Graphical
Operating System since the jukebox software can run on top
of the kernel. You can even network boot.

Most musicians are not studio engineers but still opt to
record their own music since it’s more affordable so they end
up with tracks that have different volumes, and some are
mixed bad with spikes in the audio file. Agnostic to any
method mentioned above for obtaining the audio file, the
jukebox will master the artist’s track using digital signal
processing. First the average volume is checked using the root
mean (RMS) formula. This takes into account all of the posi-
tive and negative values in the sound wave, and the average
volume is analyzed. This step can also occur on the server.
The RMS returns a positive value which is then negated by
subtracting the RMS value from 0. This negative value is then
added to the maximum peak volume of 1 which returns a
positive value less than 1. With this value in memory the track
begins to play while the system applies several real time
digital signal processing filters to fill 16 bit 44 k audio. The
system applies a gain to the left and right channels. The
system then applies dynamic range compression with stereo
linkage using a 4:1 ratio with a threshold of 0.8. The system
finally applies a hard limiter. This is done to make the tracks
all sound relatively the same volume and keeps poorly mixed
tracks that would otherwise sound harsh and peak from ruin-
ing the speaker system at the venue. Development is under-
way to do this to video files as well. Notice that while other
jukeboxes turn artists away for this exact reason, the present
invention, on the other hand, helps artists by mastering their
track on the fly. After the track is buffered you will see the
message say mastering track as shown on the mastering track
page 29 in FIG. 4.7. These are all options that can be config-
ured.
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From either the Band Page 27 or the Browse page 24, the
customer can press the Search button to search for tracks by
title, artist or album. From the search page 30 as shown in
FIG. 4.8 the customer can also pay tracks.

There are different versions and configurations of juke-
boxes 3. Some versions contain only local bands for venues
that only want local artists. Other versions contain local
bands, as well as licensed music for venues that want this
jukebox to be their featured jukebox. Royalties are paid to the
artists and to the digital rights associations on a per jukebox
basis. The jukebox has the ability to run in either mode. It is
just another configuration option that can be enabled or dis-
abled even while it is running.

When looking at a popular artist with many albums the
albums can be traversed from a single page by clicking on the
album.

Other versions of the jukebox 3 run on cell phones

Since the jukebox software is written with JavaFX, itis OS
and architecture agnostic. It runs on everything where Java®
runs, even on new J2ME enabled TV sets. With the screen size
api shown on FIG. 4.9, any application, in this case the juke-
box, can be sized to fit any screen agnostic to the screen
resolution. In FIG. 4.10 is shown an application taking up 1
inch of real estate on the screen. FIG. 4.11 shows the same
application without needing to restart taking up the entire
screen. Other versions contain videos as shown in FIG. 4.12,
and some future versions are said to contain karaoke.

Other clients can be written with different programming
languages to support other language specific devices but can
still use the same underlying system. For example, objective
c or flash could be used to write an iphone client. The android
sdk can be used to write a client for the android phone. The
system and business processes that provide the solution are
separate from the languages used to implement it. A good
example is the Facebook social networking site. This site
provides a solution for social networking but has many dif-
ferent clients that use the same underlying system. Similarly,
YouTube® has many different clients that use the same under-
lying system.

To point out the main features, notice that the jukebox
updates in real time. There is no screening process to join the
system. There is no filtration system to filter out music. The
system is inclusive, rather than exclusive. Tracts get mastered
on the fly. Artists get paid royalties every time their media
plays. Artists become content authors, and control their con-
tent on the jukebox client.

When a jukebox 3 is placed in a Venue, the Venue receives
an account in the system as shown on the venue account page
31 on FIG. 5.1. Once the venue account is created the venue
will be able to log into the system and see a venue version of
the Control Panel 32 shown on FIG. 5.2 where images can be
added and info edited. The venue user can click on the
account summary to see details of activity in regards to the
jukebox 3 in their establishment. The accounts summary page
33 shown in FIG. 5.3 will show the venue their earnings in
real time.

To better illustrate a different account with activity is
shown in FIGS. 5.4 and 5.5. At any time the venue can see
what the machine has earned. Earnings are shared between
the artists, venues, digital rights associations and the inventor
if the preferred method is used. A venue can also purchase a
jukebox outright or rent-to-own which would change what
their share and what the website provider would share. Cur-
rently using the preferred method where the website provider
owns the machine, 20% goes towards paying royalties to the
musicians and the 80% left is split 50/50 between the venue
and the website provider. This is in line with the industry. In
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other words, this is how the other jukeboxes split the earnings.
Typically the digital rights associations collect on a per year
basis. Being that this is considered new digital media if the
digital rights associations change the manner in which they
collect, the formula for splitting money can be adjusted to
make sure everyone involved get a fair share. Again the ven-
ues’ cut is 40%, but they will collect 100% of the money from
the machine themselves. With this method in place, there is no
confusion of what the venue will get. This also solves the
overhead involved in having to send someone to go into the
bars to collect the money every time the bill acceptor fills up,
and is in line with web 2.0 methodologies, trust the user. Since
the venue collects 100% of the earnings and keeps 40%, they
will pay 60% back to the provider through the system, which
will trigger mass payments to the artists. At the beginning of
the following month the venue will see their bill from the
previous month, and have a way to pay their balance.

The illustration shown in FIG. 5.5, shows that in the pre-
vious month the jukebox collected 133 dollars so in this case
the venue would pay $79.80 to settle up for the previous
month. The venue user can click on the pay now button to pay
their balance. They will then be forwarded to the payment
gateway where they can provide payment. They can either
pay with a credit card as shown on the venue credit card
payment page 34 in FIG. 5.6, or they can log in and pay with
their PayPal® account or similar payment gateway provider
as shown on the venue payment portal gateway page 35 in
FIG.5.7.

The payment gateway can change, but currently PayPal® is
used. As soon as the payment is posted the system receives an
instant payment notification. As soon as the payment clears
the system receives a supplemental instant payment notifica-
tion stating that the payment has cleared. This notification
will trigger a mass payment to the artists in the jukebox for the
royalties owed to them. The artists do not need to have a
PayPal® accountto receive their payments, they receive elec-
tronic correspondence that prompts them to create one if they
do not already have one. Transaction details are stored in the
cloud based system. Every party meaning the venue, the
artists, the digital rights associations, and checkltwo is
responsible for paying their own taxes. The system will auto-
matically enable/disable any jukeboxes for non-payment and
handle charging late fees, etc. The system also automatically
handles generating reports for the digital rights associations,
and for the Internal Revenue Service (IRS) for tax purposes.
A payment schematic is shown in FIG. 5.8.

Additionally from something as simple as two foreign keys
such as track id, venue id, and a timestamp from the jukebox
money earned database table a wealth of statistical informa-
tion can be retrieved. From a band’s perspective, a band can
know how much did my track make today, yesterday, this
week, last week, this month, last month, and all time, for each
individual track. Bands can also know where did my song
play the most? Where should I play my next show, etc? From
a venue’s perspective, a venue can know what songs played,
in what order, how many times, what is the most popular song,
how much money has the jukebox collected, what can they
expect to receive, what bands are the most popular, who
should I invite to play at my venue, etc.

Notice there was no 3" party involved in collecting royal-
ties from the machine, paying royalties to the venue or paying
royalties to the artist, it is all automated by the self-main-
tained, service-oriented architecture (SOA), cloud based,
open, Web 2.0 system.

I claim:

1. A computer implemented method for real time music
distribution of new media tor allowing an artist to control
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availability of the new media for playback in public venues
via a jukebox, the method comprising:

providing, by a processor, a user interface to interact with

a system,

providing, by the processor, a user interface to add the user

to the system;

providing, by the processor, a user interface to create an

account;

providing, by the processor, a user interface to log into the

system,

providing, by the processor, a user interface to add the new

media to the system, wherein the new media is new ifnot
previously stored in the system;

receiving, by the processor, the new media added to the

system
automatically identifying, by the processor, metadata for
the new media and storing the metadata in a database;

storing, by the processor, the new media in a central storage
device, wherein the storing automatically enables the
new media to be requested by the jukebox for playback
over the Internet by providing to a client software
installed in the jukebox, access to the database storing
the metadata for the new media, via an API call over the
Internet;

automatically analyzing, by the processor, audio signals of
the new media for determining a root mean square
(RMS) value, wherein the RMS value is further math-
ematically manipulated for obtaining a positive RMS
value less than 1;

storing, by the processor, the obtained RMS value less than
1 as metadata for the new media;

providing, by the processor, the metadata for the new
media over the Internet in response to the API call for
display by the jukebox

receiving, by the processor, a request from the jukebox for

playback of the new media associated with the displayed
metadata;
in response to the request, streaming by the processor the
requested new media to the jukebox for playing audio
corresponding to the streamed portion of the new media;

automatically calculating, by the processor, amounts
earned by an artist and a venue playing the new media;
and

receiving, by the processor, indication of payment of the

amount earned,

wherein, the audio signals of the new media are normalized

by the processor or jukebox by applying gain to the
signals based on the obtained positive RMS value less
than 1, and

wherein, the audio signals of the new media are further

compressed for reducing a dynamic range of the signal
based on a preset compression ratio and a preset thresh-
old value.

2. The method of claim 1 wherein media comprises images,
video and music.

3. A non transitory computer-readable media embodying
program instructions for execution by a computer, the pro-
gram instructions adapting the computer for real time music
distribution of new media to allow an artist to control avail-
ability of the new media for playback in public venues via a
jukebox, the program instructions comprising:

providing a user interface for authoring of media;

providing a user interface to add the user to the system;

providing a user interface to create an account;

providing a user interface to log into the system;
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providing a user interface to add the new media to the
system, wherein the new media is new if not previously
stored in the system;

receiving the new media added to the system;

automatically identifying metadata for the new media and
storing the metadata in a database:

storing the new media in a central storage device, wherein
the storing automatically enables the new media to be
requested by the jukebox for playback over the Internet
by providing to a client software installed in the jukebox,
access to the database storing the metadata for the new
media, via an API call over the Internet;

automatically analyzing audio signals of the new media for
determining a root mean square (RMS) value, wherein
the RMS value is further mathematically manipulated
for obtaining a positive RMS value less than 1;

storing the obtained RMS value less than 1 as metadata for
the new media;

providing metadata for the new media over the Internet in
response to the API call for display by the jukebox;

receiving a request from the jukebox for playback of the
new media associated with the displayed metadata;

in response to the request, streaming the requested new
media to the jukebox for playing audio corresponding to
the streamed portion of the new media;

automatically calculating, by the processor, amounts
earned by an artist and a venue playing the new media;
and

receiving, by the processor, indication of payment of the
amount earned,

wherein, the audio signals of the new media are normalized
by the processor or jukebox by applying gain to the
signals based on the obtained positive RMS value less
than 1, and

wherein, audio signals of the new media are further com-
pressed for reducing a dynamic range of the signal based
on a preset compression ratio and a preset threshold
value.

4. The method of claim 1 further comprising:

invoking by the processor a data access object for interfac-
ing with the database for retrieving the metadata from
the database and providing the metadata to the jukebox.

5. The method of claim 4, wherein the processor invokes

the REST protocol for retrieving and transmitting the meta-
data.
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6. The method of claim 1, wherein the metadata includes at
least one of artist name, track name, or album name.

7. The method of claim 1, wherein the metadata includes
file size for a file containing the media, and play time.

8. The method of claim 1, wherein the processor automati-
cally analyzes the uploaded media for determining an average
volume of the media based on the RMS value.

9. The method of claim 8 further comprising:

storing the average volume in the central storage device.

10. The method of claim 8 further comprising:

automatically adjusting, by either the processor or the juke-

box, volume of the media during playback of the media,
wherein the adjusting is based on the determined aver-
age volume.

11. The method of claim 1 further comprising:

updating by the processor a table for tracking playback of

the media, wherein the table identifies the media, a
venue playing the media, and a timestamp identifying
the playback of the media.

12. The method of claim 1 further comprising:

generating, by the processor, a virtual album; and

adding, by the processor, the media to the virtual album by

creating an association between the media and the vir-
tual album.

13. The method of claim 12 further comprising:

receiving by the processor, a second media uploaded by the

user, wherein the second media is not added to the virtual
album, wherein the jukebox does not display the meta-
data for the second media.

14. The method of claim 1, wherein the jukebox is at least
one of computer device, an internet jukebox, kiosk, set-top
box, or cell phone.

15. The method of claim 1, wherein information available
through the jukebox is synchronized with information in the
database and central storage device.

16. The method of claim 1 wherein the wide area network
is the Internet.

17. The method of claim 10, wherein all media is config-
ured to be played by the jukebox with substantially a same
volume based on the adjusting during playback of each of the
media.
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1. A computer implemented method for real time music distribution
of new media tor allowing an artist to control availability of the new
media for playback in public venues via a jukebox, the method
comprising:

providing, by a processor, a user interface to interact with a system;

providing, by the processor, a user interface to add the user to the
system;

providing, by the processor, a user interface to create an account;
providing, by the processor, a user interface to log into the system;

providing, by the processor, a user interface to add the new media to the
system, wherein the new media is new if not previously stored in the
system;

receiving, by the processor, the new media added to the system

automatically identifying, by the processor, metadata for the new media
and storing the metadata in a database;

storing, by the processor, the new media in a central storage device,
wherein the storing automatically enables the new media to be
requested by the jukebox for playback over the Internet by providing to a
client software installed in the jukebox, access to the database storing
the metadata for the new media, via an API call over the Internet;

automatically analyzing, by the processor, audio signals of the new
media for determining a root mean square (RMS) value, wherein the
RMS value is further mathematically manipulated for obtaining a positive
RMS value less than 1;
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storing, by the processor, the obtained RMS value less than 1 as
metadata for the new media;

providing, by the processor, the metadata for the new media over the
Internet in response to the API call for display by the jukebox

receiving, by the processor, a request from the jukebox for playback
of the new media associated with the displayed metadata;

in response to the request, streaming by the processor the requested
new media to the jukebox for playing audio corresponding to the
streamed portion of the new media;

automatically calculating, by the processor, amounts earned by an
artist and a venue playing the new media; and

receiving, by the processor, indication of payment of the amount
earned,

wherein, the audio signals of the new media are normalized by the
processor or jukebox by applying gain to the signals based on the
obtained positive RMS value less than 1, and

wherein, the audio signals of the new media are further compressed
for reducing a dynamic range of the signal based on a preset
compression ratio and a preset threshold value.
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1. A computer implemented method for real time @Spotify for Artists
music distribution of new media for allowing an

artist to control availability of the new media for Souree: hilis /i e soople Lo ibli e lapps/ntel o7
playback in public venues via a jukebox, the i spotify for Artists, you can: id=com.spotify.s4a&hl=en_IN&gl=US
method comprising: -

+ Understand who's listening and where you're being heard through your song, playlist, and audience

¢ Avatar image: Your image in search insights.

results and the Spotify mobile app.

- See a real-time count of how many listeners around the world are streaming your music at any

* Header image: The cover image at

moment.
the top of your profile in the Spotify
desktop app and web player. - Celebrate your successes with real-time stats for new releases, updates when you've been added to

a playlist, and follower milestones.

* Image gallery: Images in the About

section of your profile.

« Control your presence on Spotify by editing your profile, playlists, and Artist’s Pick.

Source: https://artists.spotify.com/help/article
managing-artist-images?

ref=sug_Help%20List&category=managing-your- + Showcase your creativity by adding a short looping visual to each of your tracks with Canvas.
music

- Easily switch between artists to keep track of your entire roster’s new releases, stats, and profiles.

Getting music on Spotify

Source: https://artists.spotifv.com/heln/article;  D1Stributors handle music licensing, distribution, and pay streaming royalties.

getting-music-on-spotify?category=managing-
your-music

Case 2:24-cv-02290-WBV-DPC_Daocument 1-4 Filed 09/18/24 Page 4 of 33
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Supported devices for Spotify

1. A computer implemented method for real time
music distribution of new media for allowing an
o artist to control availability of the new media for
playback in public venues , the

method comprising:

e 50f 33

Note: You can only play on one device at a time, per account.

You can download the app for desktop, mobile, and tablet.

Build your audience at any The web player
stage You can play Spotify from your web browser.

Go to the web player

Spotify is where music discovery happens for 400+ million listeners in 184 Supported web browsers:
markets. Whether you’re an established artist or new to the game, Spotify
for Artists is the only way to pitch new songs to editors of some of the o Chrome
world’s most followed playlists. « Firefox
» Edge
Source: https://artists.spotify.com/features « Opera
« Safari

_DPC Document 1-4 Filed 09/18/24 Pa

Use your stats to make

moves .
Other devices

Whether you need to make a call about touring, releasing, or promoting, Spotify for
Artists has the numbers you need. The app is available in some cars, TVs, games consoles, smart watches, and more.

Check out the app stores for those devices.
Find out how your songs are performing, how you’re being discovered, and where

your audience is.

You can play on many more devices too, with wireless connections such as Spotify
And for new releases, watch your stats move in real-time. Connect, Bluetooth, Apple AirPlay, Chromecast, Alexa, Google Assistant, and more.

Source: https://support.spotify.com/us/article/supported-devices-for-spotify/
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1. A computer implemented method for real time
music distribution of new media for allowing an
o artist to control availability of the new media for
playback in public venues via a jukebox, the

method comprising:

e 6 of 33

@ spotify for Al’tIStS Features Help Resources v Providers 1/\ @ English )I

understand your fans. They help you get a sense of how your music resonates and how your
reach has grown. They can influence other types of playlists too. When fans save music to their
playlists, it’s an indicator of the type of music they like, which we use to generate

recommendations.

And what about "Home"?

When you have a new release, you can get a pulse check on how your latest release is doing

with real-time streams. You can track streams for your new release live for the first seven days.

The live stream count updates every two seconds. The Home screen displays a real-time count

of how many people in the world are listening to your music right now, a summary of last

week’s most important stats, your top songs and playlists, and cards that highlight timely

milestones and educational resources.

—Christopher R. Weingarten
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1. A computer implemented method for real time
music distribution of new media for allowing an
o artist to control availability of the new media for
playback in public venues via a jukebox, the
method comprising:
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https://artists.spotify.com/en/features

US 9,146,925 Claiml Exemplary of

SPOTIFY

™

™

S 1. A computer implemented method for real time 1. Pitch your release for playlist consideration

ﬁ music distribution of new media for allowing an

o artist to control availability of the new media for Toi h £ landi fth
playback in public venues the o increase your chances of landing one of these
method comprising: spots, pitch a song for playlist consideration at least

seven days before its release date. When pitching a

09/18/24 Pa

track, be sure to add key details about the song, like

genre and mood, to improve the likelihood that it’ll

land on the most suitable playlist. (Check our deep

A B Giiion: ‘ dosiinen dive into the importance of adding song metadata.)

40f6 — Details

Once pitched, our editorial team will see if it’s the

Add song details right fit. Learn how to pitch your music here.

Tell us what this song sounds like and how it
was recorded.

8. Share your new music on social media

- o

Choose up to 3 genres*

We try to make sharing your music outside Spotify as easy as possible. On the Spotify app, just

open the share menu when listening to your track or album, and you can easily share to

Instagram Stories, Snapchat, Twitter, Facebook, or any messaging service. When you share to

Choose up to 3 music cultures. (Optional)

Instagram Stories, Facebook Stories, on Snapchat through Spotify, your viewers will be able to

simply swipe up to listen to content. While you’re at it, pop the link to your new track or album

24-Cv-

ource: You can now pitch to Spotify's playlists on the Spotify
for Artists mobile app - RouteNote Blog in vour social bios.

()
0
©
O Comment :- Social media sites like Instagram, Snapchat, Facebook, Twitter,

and the like are considered as public venues for playback of songs. Source: Release Guide: Preparing for Release Day

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services

provider. Any action you take upon the information on this report is strictly at your own risk. Page 3


https://artists.spotify.com/en/blog/release-guide-preparing-for-release-day
https://routenote.com/blog/you-can-now-pitch-to-spotifys-playlists-on-the-spotify-for-artists-mobile-app/
https://routenote.com/blog/you-can-now-pitch-to-spotifys-playlists-on-the-spotify-for-artists-mobile-app/
https://routenote.com/blog/you-can-now-pitch-to-spotifys-playlists-on-the-spotify-for-artists-mobile-app/
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1. A computer implemented method for real time music
distribution of new media tor allowing an artist to control
O availability of the new media for playback in public
venues via a jukebox, the method comprising:

providing, by a processor, a user interface to interact
with a system;

providing, by the processor, a user interface to add
the user to the system;

-4 Filed 09/18/24 Page 9

‘_'Step 1: When an approved Spotify for Artists account holder is signed in

nt

Qto www.artists.spotify.com, click the dropdown arrow to the right of the artist photo

Sand select “Manage Team.”
—_——

capefrancis

s (ylu)

Edit access

Case 2:24-cv-02290-WBV-DPC Doc

Source: https://www.dailyrindblog.com/labels-access-spotify-for-artists/

Exemplary of
SPOTIFY

Source:https://

Spotify

accounts.spotify.com/en/

login?
continue=https%3A%2F%2

w

To continue, log in to Spotify.

El CONTINUE WITH FACEBOOK

.' CONTINUE WITH APPLE

G CONTINUE WITH GOOGLE

CONTINUE WITH PHONE NUMBER

OR

Email address or username

Email address or username

Password

Password

Forgot your password?

Remember me

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://www.dailyrindblog.com/labels-access-spotify-for-artists/
https://accounts.spotify.com/en/login?continue=https://artists.spotify.com/c
https://accounts.spotify.com/en/login?continue=https://artists.spotify.com/c
https://accounts.spotify.com/en/login?continue=https://artists.spotify.com/c
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© spotify

1. A computer implemented method for real time

music distribution of new media tor allowing an Sign up for free to start listening.

artist to control availability of the new media for —
. . . . o Sign up with Facebook
playback in public venues via a jukebox, the
methOd CompI‘ISIng ( G  Sign up with Google )
providing, by a processor, a user interface to
interact Wlth a System; Sign up with your email address
providing, by the processor, a user interface to Entar your amail.
add the user to the system; Contirmyour sena

Enter your email again.

providing, by the processor, a user interface to
create an account;

Croate 2 password

Create 2 password

providing, by the processor, a user interface to What should we cstiyou?
log into the system;

Enter a profile name.
This appoars on your profile.

What's your date of birth?

Month Day Year
Month Do YYYyy

What's your gender?

O Mae (O Female () Non-binary

[J Share my regiszration data with Spotify’s content providers for
marketing purposes.

m rct a rebat

Source:https://www.spotify.com/us/signup?
forward _url=https%3A%2F%2Fartists.spotify.com%2
Fc

colects, uses, shates and protects your
sea oot eve

Case 2:24-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Page 10 of 33

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.
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1. A computer implemented method for real time
music distribution of new media tor allowing an
artist to control availability of the new media for
playback in public venues via a jukebox, the
method comprising:

providing, by a processor, a user interface to
interact with a system;

providing, by the processor, a user interface to
add the user to the system;

providing, by the processor, a user interface to
create an account;

providing, by the processor, a user interface to
log into the system;

Source:https://accounts.spotify.com/

en/login?
continue=https%3A%2F%2Fartists.spoti

Case 2:24-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Page 11 of

Exemplary of
SPOTIFY

fy.com%2Fc

To continue, log in to Spotify.

El CONTINUE WITH FACEBOOK

.' CONTINUE WITH APPLE

N\

G CONTINUE WITH GOOGLE

CONTINUE WITH PHONE NUMBER

\

Email address or username

Email address or username

Password

Password

Forgot your password?

Remember me

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.
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© 1. A computer implemented method for real time
AN music distribution of new media tor allowing an
artist to control availability of the new media for
D) playback in public venues via a jukebox, the
method comprising:

el

providing, by the processor, a user interface to
to the system,
in
the system;

receiving, by the processor, the new media
added to the system

V-DPC Document 1-4 Filed 09/18/24 Pa

m23Comment: The new media is added . however

Lthe new media is new if not previously stored in
Othe system can’t be explicitly located. However.
auaddition of new media is located.

Source: Spotify will now let indie artists
upload their own music

Case 2:24-cv-02290

Create your release

Basic info

@ Uploading on other sites? Make sure this is the only time you submit this release to Spotify.

@

~ \ Image guidelines

.

What's this release called? Is this a version?

Room 25 Optional

And what type of release is this?

Album (7+ songs or 30+ minutes)

Add artists who collaborated on this entire release,
Noname
+ Add an artist

Do you want to use a label name?

Yes O No

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://techcrunch.com/2018/09/20/spotify-will-now-let-indie-artists-upload-their-own-music/
https://techcrunch.com/2018/09/20/spotify-will-now-let-indie-artists-upload-their-own-music/
https://techcrunch.com/2018/09/20/spotify-will-now-let-indie-artists-upload-their-own-music/
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™

© 1. A computer implemented method for real time
™ music distribution of new media tor allowing an
artist to control availability of the new media for
D) playback in public venues via a jukebox, the
method comprising:

el

providing, by the processor, a user interface to
to the system,
in
the system;

receiving, by the processor,
to the system

Self

Blaxploitation

Create your release

Prayer Song

Windows
Release date
Don’t Forget About Me
Releases on Sep 14, 2018 at midnight EST
Regal

Case 2:24-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Pa

Source: Spotify will now let indie artists upload their own music

Releases on Sep 14, 2018 at midnight EST.

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.
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automatically identifying, by the processor,
metadata for the new media and storing the
metadata in a database; * Release title

¢ Artist name

storing, by the processor, the new media in a * Artwork
central storage device, wherein the storing
automatically enables the new media to be
requested by the jukebox for playback over the
Internet by providing to a client software installed
in the jukebox, access to the database storing the
metadata for the new media, via an API call over
the Internet;

Live date and release date

Track order

Country availability

Explicit lyric tags

automatically analyzing, by the processor, audio Your role on the music (main artist, featured artist, or remixer)

signals of the new media for determining a root
mean square (RMS) value, wherein the RMS

Songwriter/producer credits

value is further mathematically manipulated for
obtaining a positive RMS value less than 1; Source: Metadata: Fixing problems with music metadata

Music metadata, more specifically, is the collection of information that pertains to a song file,

such as Artist Name, Producer, Writer, Song Title, Release Date, Genre or Track Duration, to

name a few. For now we are focused mainly on publishing metadata, or the data that refers to

who wrote what and in what proportion. If any of this information is missing or incorrect, it can Comment: The metadata is not identified by

Case 2:24-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Page 14 of 33

have an adverse effect on how its creators are compensated. the processor automatically. The artist add
the metadata at the time of uploading
Source: Metadata: What It Is and Why It Matters media

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://artists.spotify.com/en/blog/metadata-what-it-is-and-why-it-matters
https://artists.spotify.com/help/article/fixing-problems-with-music?category=managing-your-music
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automatically identifying, by the processor, Create your release

metadata for the new media and storing the
metadata in a database;

Page 15 of 33

Basic info

@ Uploading on other sites? Make sure this is the only time you submit this release to Spotify.

Image guidelines

What's this release called? Is this a version?

— Room 25
Blaxploitation
And what type of release is this?

Prayer Song

Album (7+ songs or 30+ minutes)

Windows

Don’t Forget About Me Add artists who collaborated on this entire release.

Regal

Releases on Sep 14, 2018 at midnight EST.

Source: Ondesoft Solved: Upload songs to Spotify il i i il i Comment: Song name. Album Name release

for artists and listeners date etc are_metadata
Yes O No

Case 2

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://www.ondesoft.com/spotify-converter-for-mac/upload-songs-to-spotify.html
https://www.ondesoft.com/spotify-converter-for-mac/upload-songs-to-spotify.html
https://www.ondesoft.com/spotify-converter-for-mac/upload-songs-to-spotify.html
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Music
automatically identifying, by the processor, Songs  Relesses  Playlists  Upcoming
metadata for the new media and storing the
metadata in a database; Search Last 28 days
storing, by the processor, the new media in a > Tms v sTeeams et s
central storage device, wherein the storing : = i Y
automatically enables the new media to be
requested by the jukebox for playback over the : e Soclalize
Internet by providing to a client software installed ) H _— )
in the jukebox, access to the database storing the
metadata for the new media, via an API call over A u s \

the Internet;

automatically analyzing, by the processor, audio

signals of the new media for determining a root 'j E Triogered - e - :

mean square (RMS) value, wherein the RMS e . . N S oot
value is further mathematically manipulated for Fg:;-\csc'isio_w
obtaining a positive RMS value less than 1; 8 . Moonlight as2 287 = s Tutorial

When you cast Spotify to your television using Chromecast, you essentially

turn your TV into a jukebox with all your favorite songs. Any song you play

will have its album art displayed up on the screen, and some songs even

come with lyrics and fun facts about the band playing.

Case 2:24-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Page 16 of

Source - How to use Chromecast and Spotify to turn your TV into a personalized jukebox, with lyrics and
album art onscreen

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://www.youtube.com/watch?v=w6YYxObuUiI&list=TLPQMTYwMjIwMjKc1OKxMsfgmw&index=1
https://www.youtube.com/watch?v=w6YYxObuUiI&list=TLPQMTYwMjIwMjKc1OKxMsfgmw&index=1
https://www.youtube.com/watch?v=w6YYxObuUiI&list=TLPQMTYwMjIwMjKc1OKxMsfgmw&index=1
https://www.youtube.com/watch?v=w6YYxObuUiI&list=TLPQMTYwMjIwMjKc1OKxMsfgmw&index=1
https://www.businessinsider.in/tech/how-to/how-to-use-chromecast-and-spotify-to-turn-your-tv-into-a-personalized-jukebox-with-lyrics-and-album-art-onscreen/articleshow/79537093.cms
https://www.businessinsider.in/tech/how-to/how-to-use-chromecast-and-spotify-to-turn-your-tv-into-a-personalized-jukebox-with-lyrics-and-album-art-onscreen/articleshow/79537093.cms
https://www.businessinsider.in/tech/how-to/how-to-use-chromecast-and-spotify-to-turn-your-tv-into-a-personalized-jukebox-with-lyrics-and-album-art-onscreen/articleshow/79537093.cms
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storing, by the processor, the new media in a Supported deVices for SPOtify

central storage device, wherein the storing
automatically enables the new media to be
requested by the jukebox for playback over the
Internet by providing to a client software installed
in the jukebox, access to the database storing the
metadata for the new media, via an API call over

the Internet; The web player

You can play Spotify from your web browser.

Note: You can only play on one device at a time, per account.

You can download the app for desktop, mobile, and tablet.

Go to the web player
Connectto adevice @

Supported web browsers:

e Chrome
| | e Firefox
[ ] ' o
—C9|0 * Opera
» Safari
] Th'? Comrputer Source: https://support.spotify.com/us/article/
—— | () Spotify Connect . supported-devices-for-spotify/
Other devices

SHIELD
Izl C\_J =00gie Cast

The app is available in some cars, TVs, games consoles, smart watches, and more.

Check out the app stores for those devices.

You can play on many more devices too, with wireless connections such as Spotify
SHUrce: Web Connect, Bluetooth, Apple AirPlay, Chromecast, Alexa, Google Assistant, and more.

Playback SDK

Case 2:24-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Page 17 of 33

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://support.spotify.com/us/article/supported-devices-for-spotify/
https://support.spotify.com/us/article/supported-devices-for-spotify/
https://support.spotify.com/us/article/supported-devices-for-spotify/
https://developer.spotify.com/documentation/web-playback-sdk/
https://developer.spotify.com/documentation/web-playback-sdk/
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[ ]
automatically identifying, by the processor, s pOt I fy We b A P I

metadata for the new media and storing the
metadata in a database;

Based on simple REST principles, the Spotify Web
storing, by the processor, the new media in a

_ _ _ APl endpoints return JSON metadata about music
central storage device, wherein the storing

requested by the jukebox for playback over the Data Catalog ue
Internet by providing to a client software installed
in the jukebox, access to the database storing the Source: Web API

metadata for the new media, via an API call over

the Internet; spotify URIS al‘ld |DS

) . . In requests to the Web API and responses from it, you will frequently encounter the following parameters:
automatically analyzing, by the processor, audio

SignaIS of the new media for determining a root PARAMETER DESCRIPTION EXAMPLE

mean square (RMS) value, wherein the RMS
The resource identifier that you can enter, for example, in the Spotify

value is further mathematically manipulated for ) ) spotify:track:6r
obtaining a positive RMS value less than 1; Spotify URI Desktop clients search box to locate an artist, album, or track. To hFgbbKwnb9MLmUQ
; oti i . . - - - -
gap B find a Spotify URI simply right-click (on Windows) or Ctrl-Click (on a ghGg

Mac) on the artist’s or album’s or track’s name.

You can use Spotify's Web API to discover music and podcasts, manage your Spotify library, control audio playback, and much more. Browse

our available Web APl endpoints using the sidebar at left, or via the navigation bar on top of this page on smaller screens.
In order to make successful Web API requests your app will need a valid access token. One can be obtained through OAuth 2.0.

The base URI for all Web API requests is https:/api.spotify.com/v1 .

Case 2:24-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Page 18 of

Source: Spotify Web API

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://developer.spotify.com/documentation/web-api/
https://developer.spotify.com/documentation/web-api/reference/#/
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Sg Get a low-level audio analysis for a track in the Spotify

o)) catalog. The audio analysis describes the track’s structure and

—

o musical content, including rhythm, pitch, and timbre.

= automatically

o

< Request

S

0

o .

o ’ . e

o v GET /audio-analysis/{id}

g

Q . . o Source: Get
= id strin required P
L 9 k Track's Audio
e The Spotify ID for the track. Analysis

Example value: "11dFghVXANMIKmMJXsNCbNI"

Source: Mastering for
f this writing, only Tidal, Amazon Music, and YouTube use BS.1770 (aka, LUFS). Others, such as  streaming Platforms:
Normalization, LUFS, and
potify, use ReplayGain (often with a modified reference level), while others still have developed  Loudness Myths
Demystified

docament 1

eir own normalization methods. Apple’s SoundCheck is a good example of the latter case.

_Dg:

> .. . . . . Comment: The
%Rgpl_ayGam is essentially calculated in three steps. First, a loudness filter that emulates the rocessor automatically
i . . . . - . analyzing the audio
ﬁensmwty of the human ear is applied, rolling off below 150 Hz and accentuating frequencies signal is not explicit
Sround 3—4 kHz. Second, the file is sliced into 50 ms long blocks and the RMS level of each block is 2entioned.

> . The obtained RMS value
;ealculated and stored. Third, these RMS levels are sorted from softest to loudest on a scale from 1 less than 1 is explicitly
o . . . ) mentioned. And the RMS
ﬁo 100% and the value at 95% is chosen as the representative loudness of the whole file. If you're value is stored but not as
Mterested, you can read the full spec here. metadaia.

)

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://developer.spotify.com/documentation/web-api/reference/#/operations/get-audio-analysis
https://developer.spotify.com/documentation/web-api/reference/#/operations/get-audio-analysis
https://developer.spotify.com/documentation/web-api/reference/#/operations/get-audio-analysis
https://www.izotope.com/en/learn/mastering-for-streaming-platforms.html
https://www.izotope.com/en/learn/mastering-for-streaming-platforms.html
https://www.izotope.com/en/learn/mastering-for-streaming-platforms.html
https://www.izotope.com/en/learn/mastering-for-streaming-platforms.html
https://www.izotope.com/en/learn/mastering-for-streaming-platforms.html
https://www.izotope.com/en/learn/mastering-for-streaming-platforms.html
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Undo

i~ fabfilter
o

Comment: Mathematical model of RMS

value and positive RMS value less than 1
is not explicitly located. However. It is ot Learn s b
evident that SPOTIFY measures RMS. aaReares

Source: Mastering for Streaming: Platform Loudness and Normalization Explained

-WBV-DPC Document 1-4 Filed 09/18/24 Page 20 of 33

90

SHow does Spotify use Loudness Normalization?

iSpotify uses ReplayGain to measure the loudness of a signal — software which measures the RMS of the
ﬁsignal in 50ms increments and then applies clean gain to increase or decrease the integrated LUFS. The
gloudness which Spotify normalizes to is typically an integrated -14 LUFS.

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://www.sageaudio.com/blog/mastering/mastering-for-streaming-platform-loudness-and-normalization-explained.php
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Spotify Web API

Based on simple REST principles, the Spotify Web

providing, by the processor, the metadata for the

new media over the Internet in response to the
API call for d|sp|ay by the jukebox Apl PhC[}OM‘ﬂQ return JSO\J metagata about rﬂUSiC

artists, albums, and tracks, directly from the Spotify

receiving, by the processor, a request from the
jukebox for playback of the new media associated
with the displayed metadata;

Data Catalogue

Source: Web API

in response to the request, streaming by the SPOtify URIs and IDs
processor the requested new media to the

jukebox for playing audio corresponding to the
streamed portion of the new media; PARAMETER DESCRIPTION EXAMPLE

In requests to the Web API and responses from it, you will frequently encounter the following parameters:

The resource identifier that you can enter, for example, in the Spotify
Desktop client’s search box to locate an artist, aloum, or track. To
find a Spotify URI simply right-click (on Windows) or Ctrl-Click (on a
Mac) on the artist’s or album’s or track’s name.

spotify:track:6r
ghFgbbKwnb9MLmUQ
DhG6

Source: Spotify Web API Spotify URI

You can use Spotify's Web API to discover music and podcasts, manage your Spotify library, control audio playback, and much more. Browse

our available Web APl endpoints using the sidebar at left, or via the navigation bar on top of this page on smaller screens.
In order to make successful Web API requests your app will need a valid access token. One can be obtained through OAuth 2.0.

The base URI for all Web API requests is https:/api.spotify.com/v1 .

When you cast Spotify to your television using Chromecast, you essentially

turn your TV into a jukebox with all your favorite songs. Any song you play

will have its album art displayed up on the screen, and some songs even

Case 2:24-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Page 21 of

Source - How to use Chromecast and Spotify to turn your

TV into a personalized jukebox, with lyrics and album art ~ come with lyrics and fun facts about the band playing.
onscreen

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://developer.spotify.com/documentation/web-api/
https://developer.spotify.com/documentation/web-api/reference/#/
https://www.businessinsider.in/tech/how-to/how-to-use-chromecast-and-spotify-to-turn-your-tv-into-a-personalized-jukebox-with-lyrics-and-album-art-onscreen/articleshow/79537093.cms
https://www.businessinsider.in/tech/how-to/how-to-use-chromecast-and-spotify-to-turn-your-tv-into-a-personalized-jukebox-with-lyrics-and-album-art-onscreen/articleshow/79537093.cms
https://www.businessinsider.in/tech/how-to/how-to-use-chromecast-and-spotify-to-turn-your-tv-into-a-personalized-jukebox-with-lyrics-and-album-art-onscreen/articleshow/79537093.cms
https://www.businessinsider.in/tech/how-to/how-to-use-chromecast-and-spotify-to-turn-your-tv-into-a-personalized-jukebox-with-lyrics-and-album-art-onscreen/articleshow/79537093.cms
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SPOTIFY

The Spotify Web Playback SDK is a client-side

providing, by the processor, the metadata for the only JavaScript library that allows you to create
new media over the Internet in response to the
API call for display by the jukebox

a new player in Spotify Connect, stream and
control audio tracks from Spotify inside your

receiving, by the processor, a request from the
jukebox for playback of the new media associated
with the displayed metadata; the current playback.

website application, and get metadata about

in response to the request, streaming by the
processor the requested new media to the

jukebox for playing audio corresponding to the . .
streamed portion Of the new media; WlndOW . on S pot lfy\.’\!e b P 1 ayb acC k SDK Re d

dy = () => {

const token ‘[My Spotify Web
API access token]';

const player = new
Spotify.Player({

Connect to adevice @

l;;;JT::TCgEEk]
name: 'Web Playback SDK
Quick Start Player’,
getOAuthToken: cb
cb(token); }

})s Web

Playback
SDK

This Computer
. Spotify Connect

SHIELD
;I 3. Google Cast

Source:
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Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
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SPOTIFY

Connect to a device

providing, by the processor, the metadata for the
new media over the Internet in response to the
API call for display by the jukebox

receiving, by the processor, a request from the
jukebox for playback of the new media associated
with the displayed metadata;

This Computer

in response to the request,

Listening through the SDK

To play a track inside your browser, connect to the Web Playback SDK Quick Start Player player using another Spotify
client. Then play a song and you should hear it playing in your browser. If you're testing on a mobile browser you may

have to click the Toggle Play button.

Source: Web Playback SDK
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Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://developer.spotify.com/documentation/web-playback-sdk/

Exemplary of
SPOTIFY

How we calculate and process royalties

automatically calculating, by the processor,
amounts earned by an artist and a venue
playing the new media; and

We distribute the net revenue from Premium subscription fees and ads to

rightsholders. To calculate net revenue, we subtract the money we collect but don’t get

to keep. This includes payments for things like taxes, credit card processing fees, and
receiving, by the processor, indication of billing, along with some other things like sales commissions. From there, the

payment of the amount earned, rightsholder’s share of net revenue is determined by streamshare.

We calculate streamshare by tallying the total number of streams in a given month and

determining what proportion of those streams were people listening to music owned or

controlled by a particular rightsholder.

Contrary to what you might have heard, Spotify does not pay artist royalties according

Source: https://artists.spotify.com/help/ to a per-play or per-stream rate; the royalty payments that artists receive might vary
article/royalties?category=getting-started

according to differences in how their music is streamed or the agreements they have

with labels or distributors.

Spotify divvies up that royalty pool based on each rights holder’s streamshare on Spotify. This money is not
divvied up based on a fixed amount per stream, because Premium subscribers do not pay per stream; they pay

a subscription fee for access

Every month, in each country we operate in, we calculate streamshare by adding up how many times music

owned or controlled by a particular rights holder was streamed and dividing it by the total number of streams in

-cv-02290-WBV-DPC Document 1-4 Filed 09/18/24 Page 24 of 33

that market.

So if an artist received one in every 1,000 streams in Mexico on Spotify, they would receive one of every $1,000

Source: Loud &

Clear paid to rights holders from the Mexican royalty pool. That total royalty pool for each country is based on the

Case 2:24

subscription and music advertising revenues in that market.

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://artists.spotify.com/help/article/royalties?category=getting-started
https://artists.spotify.com/help/article/royalties?category=getting-started
https://loudandclear.byspotify.com/?question=how-do-artists-get-paid
https://loudandclear.byspotify.com/?question=how-do-artists-get-paid
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automatically calculating, by the processor,
amounts earned by an artist and a venue playing
the new media; and

receiving, by the processor, indication of payment
of the amount earned,

Comment: The right holders such as
record label, aggregator, distributor an
collecting agencies collect royalties and pay
artists based on the contracts.
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Music on Spotify earns two kinds of royalties:

on Spotify, which is paid to artists through the licensor that delivered the music,

typically their record label or distributor.

Exemplary of
SPOTIFY

Getting music on Spotify

Distributors handle music licensing, distribution, and pay streaming royalties.

Work with a distributor to get music on Spotify.

In many cases, royalty payments happen once a month, but exactly when and how

much artists get paid depends on their agreements with their record label or

distributor. Once we pay rightsholders according to their streamshare, the labels and

distributors (collection societies and publishers, in the case of songwriters) pay artists
e ————

according to their individual agreements. Spotify has no knowledge of the agreements

that artists sian with their labels. so we can’t answer why a rightsholder’s payment

e Recording royalties: The money owed to rightsholders for recordings streamed

Source: https://artists.spotify.com/
help/article/getting-music-on-spotify?
category=managing-your-music

e Publishing royalties: The money owed to songwriter(s) or owner(s) of a
composition. These payments are issued to publishers, collecting societies, and

mechanical agencies based on the territory of usage.

When a song gets played on Spotify, the rightsholders receive royalties for it, whether

it’s played by a Premium or ad-supported customer.

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://artists.spotify.com/help/article/getting-music-on-spotify?category=managing-your-music
https://artists.spotify.com/help/article/getting-music-on-spotify?category=managing-your-music
https://artists.spotify.com/help/article/getting-music-on-spotify?category=managing-your-music
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automatically calculating, by the processor,
amounts earned by an artist and a venue playing
the new media; and

receiving, by the processor, indication of payment
of the amount earned,

REPORTING MONTH SALE MONTH ARTIST TITLE QUANTITY SONG/ALBUM COUNTRY OF SALE EARNINGS (USD)
| May 2020 Mar 2020 Spotify L.Dre Do Better 1 Song US $0.006061000238
M;,\k?G?O Mar 2020 Spotify L.Dre Do Better 1 Song IN $0.000919000036
May 2020 Mar 2020 Spotify L.Dre Do Better 3 Song UsS $0.015504000610
May 2020 Mar 2020 Spotify L.Dre Do Better 1 Song EC $0.001631000064
Mar 2020 Spotify L.Dre Do Better 1 Song DO $0.000429000017
May 2020 Mar 2020 Spotify LDre Do Better 7 Song EG $0.000592000023
I May 2020 Mar 2020 Spotify L.Dre Do Better /1 Song UsS $0.123764004866
May 2020 Mar 2020 Spotify L.Dre Do Better 1,052 Song US $3.179337124999
May 2020 Mar 2020 Spotify L.Dre Do Better 1 Song KwW $0.000007000000
Mar 2020 Spotify L.Dre Do Better 2 Song PA $0.008993000354
Mar 2020 Spotify LDre Do Better 1 Song SV $0.002385000094
Mar 2020 Spotify L.Dre Do Better 2 Song BO $0.002501000098
May 202( Mar 2020 Spotify LDre Do Better 2 Song JO $0.000002000000
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Source: https://www.youtube.com/watch?v=tgBlpMMphlo

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.



https://www.youtube.com/watch?v=tgBlpMMphlo
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receiving, by the processor, indication of payment
of the amount earned,

WITHDRAW EARNINGS

TOTAL EARNINGS (JUNE 2017 THRU MARCH 2020) All dates combined

@ SHOW TINY FRACTIONS

> SEE BREAKDOWN BY STORE...

TOTAL $1,624.55

&7

WITHDRAWALS

> SEE ALL WITHDRAWALS...

TOTAL $1,221.18
WE OWE YOU...
Earnings minus withdrawals $403.37

minus PayPal fee
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wherein, the audio signals of the new media are
normalized by the processor or jukebox by applying
gain to the signals based on the obtained positive
RMS value less than 1, and

Comment: Positive RMS value less than 1 could
not be located explicitly.

-4 Filed 09/18/24 Page 28 of 33

Exemplary of
SPOTIFY

Positive or negative gain compensation gets applied to a track while it’s playing.

log power-spectrum

Source: https://developer.spotify.com/documentation/
web-api/reference/#/operations/get-audio-analysis

Negative gain is applied to louder masters so the loudness level is -14 dB LUFS.

This lowers the volume in comparison to the master - no additional distortion
occurs.

Positive gain is applied to softer masters so the loudness level is -14 dB LUFS. We

consider the headroom of the track, and leave 1 dB headroom for lossy encodings

to preserve audio quality.
Source: https://artists.spotify.com/en/help/article/loudness-normalization

pitches array of numbers

Pitch content is given by a “chroma” vector, corresponding to the 12 pitch classes C, C#, D
to B, with values ranging from O to 1that describe the relative dominance of every pitch in
the chromatic scale. For example a C Major chord would likely be represented by large
values of C, E and G (i.e. classes O, 4, and 7).

Vectors are normalized to 1 by their strongest dimension, therefore noisy sounds are likely

represented by values that are all close to 1, while pure tones are described by one value at

1(the pitch) and others near 0. As can be seen below, the 12 vector indices are a

combination of low-power spectrum values at their respective pitch frequencies.

Loudness normalization

Audio gets delivered to us at different volume levels.

We use loudness normalization to balance soft and loud songs, creating a more

balanced uniform experience.

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://artists.spotify.com/en/help/article/loudness-normalization
https://developer.spotify.com/documentation/web-api/reference/#/operations/get-audio-analysis
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US 9,146,925 Claim Exemplary of

SPOTIFY

Undo

i fabfilter
o glC

wherein, the audio signals of the new media are
normalized by the processor or jukebox by applying
gain to the signals based on the obtained positive
RMS value less than 1, and

wherein, the audio signals of the new media are
further compressed for reducing a dynamic range of
the signal based on a preset compression ratio and
a preset threshold value.

Comment: Positive RMS value less than 1 could
not be located explicitly.

V Integrated

Source: Mastering for Streaming: Platform Loudness and Normalization Explained
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90

SHow does Spotify use Loudness Normalization?

ESpotify uses ReplayGain to measure the loudness of a signal — software which measures the RMS of the

ﬁsignal in 50ms increments and then applies clean gain to increase or decrease the integrated LUFS. The
(5]

§Ioudness which Spotify normalizes to is typically an integrated -14 LUFS.

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://www.sageaudio.com/blog/mastering/mastering-for-streaming-platform-loudness-and-normalization-explained.php
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b player
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Case 2:24

wherein, the audio signals of the new media are
further compressed for reducing a dynamic range of
the signal based on a preset compression ratio and
a preset threshold value.

Spotify free

Exemplary of

SPOTIFY

f)

When we get your audio files, we do the following:

¢ Check they aren’t corrupt and the format container is known

¢ Transcode the file into different delivery formats for our audio quality

options:

Source: Audio file
formats for

Spotify

o Ogg/Vorbis (96, 160, 320 kbps)
o AAC (128, 256 kbps)
o HE-AACv2 (24kbps)

¢ Calculate the loudness of the whole release and individual tracks using
the ITU 1770 standard

Spotify Premium

AAC 128kbit/s

AAC 256kbit/s

Automatic: Dependent on your
network connection

Low: Equivalent to approximately
24kbit/s

Normal: Equivalent to
approximately 96kbit/s

High: Equivalent to
approximately 16 0kbit/s

Automatic: Dependent on your
network connection

Low: Equivalent to approximately
24kbit/s

Normal: Equivalent to
approximately 96kbit/s

High: Equivalent to
approximately 160kbit/s

Very high: Equivalent to
approximately 320kbit/s

Comment: Spotify makes use of 24,
96, 160.128. 256. and 320 kbps
compression ratios for compressing
new media

Source: Audio quality

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://support.spotify.com/us/article/audio-quality/
https://artists.spotify.com/help/article/audio-file-formats?category=managing-your-music
https://artists.spotify.com/help/article/audio-file-formats?category=managing-your-music
https://artists.spotify.com/help/article/audio-file-formats?category=managing-your-music
https://artists.spotify.com/help/article/audio-file-formats?category=managing-your-music
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Exemplary of
SPOTIFY

wherein, the audio signals of the new media are
further compressed for reducing a dynamic range of
the signal based on a preset compression ratio and
a preset threshold value.

The most famous codec is MP3, but Spotify opts to

use a free, open-source codec called OGG Vorbis.

(This is made by an organization called Xiph, who
also makes the FLAC codec.) Because OGG is a

form of lossy data compression, it necessarily

involves some dynamic range compression to

perform this conversion. Data compression to a

lossless codec, like FLAC, would not involve the

same dynamic range compression.

Comment: Spotify makes use of -14
LUFS preset threshold value for
compressing new media
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For demonstration, I'll show what would happen if |
made a much louder master by lowering the

Maximizer threshold by 3 dB

Waveform and imtegrated loudness for a more imited version of

Please, Go (before normalization)

Without changing the peak level, I've increased the

loudness of my master. The choruses now look

more like rectangles without any edges poking out

Running the same simple math

14-86=5.4

So Spotify will turn this new master down by 5.4 dB

to normalize to -14 LUFS.

Source: How Will My Music Sound on Spotify?

Disclaimer: You must not rely on the information on this report as an alternative to legal advice from your attorney or other professional legal services
provider. Any action you take upon the information on this report is strictly at your own risk.


https://www.izotope.com/en/learn/how-will-my-music-sound-on-spotify.html
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EXHIBIT D

Regarding claim 12, Davis and Gunaseelan disclosed the method of claim 1, including
the concept of collecting stats about the artist's songs, such as total number of plays of
all the artist’'s songs on all jukeboxes, and how much money has been made based on
the number of plays and the approved music submission agreement, the number of
times someone has selected the information button for viewing the artist information at
the jukeboxes (Davis, Fig. 13, [0049]).

Davis did not explicitly state identifying a venue playing the media and a
timestamp identifying the playback of the media.

However, since the teachings of Davis explicitly disclosed the concept of
obtaining statistics from the jukeboxes, it would have been obvious to one of ordinary
skill in the art at the time the invention was made to collect any type of statistics with

regards to the jukebox usage. Furthermore, Examiner notes that applying any particular
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EXHIBIT E

Examiner respectfully disagrees.

The above rejection provides mappings that show Davis disclosing uploaded
music being immediately made available for jukeboxes. For example, paragraph [0020]
disclosed that once the music and graphics are stored in the database (i.e. as a result of
uploading), “the server makes the uploaded music and graphics available for entry into
jukeboxes via jukebox distribution lists”. As such, they are available for real-time
access.

It appears that Applicant’s arguments point to paragraph [0022] with regards to
feedback in an attempt to show that the media is not available in real-time. However
Examiner notes that this feedback corresponds to music that is already made available
at the jukebox. The mere updating of a distribution list does not appear to have
relevance to making music available in real-time. Such is evident in paragraph [0021],
in which Davis disclosed newly connected jukeboxes being filled with songs via
distribution lists, meaning the media is available in real time upon the new jukebox

being connected).
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EXHIBIT F
SPOTIFY FOR ARTIST LAUNCHED 2013

In December 2013, the company launched a new website, "Spotify for
Artists", explaining its business model and revenue data. Spotify gets

its content from major record labels as well as independent artists and

pays copyright holders royalties for streaming music.
SPOTIFY FOR ARTISTS BLOG IN 2013

U B @ techcrunch.com

The Spotify Artists Blog

GSpotify' ARTISTS

SpOtlfy &8 spotify Artist Services

Dear Visitor, Today we confirmed that Spotify has now paid out a total
How Spotify works, how we pay artists and where we fit into the of more than $1 Billion USD in royalties to-date, $500 Million USD of
industry. which we paid in 2013 alone! Just one year ago, our total royalties
paid were $500 Million USD, and this rapid progress speaks to our
success at convincing millions [...]

Read More

Music-streaming service Spotify recently confirmed a whopping $250 million
expansion round of funding. But with a lot of public heat from high profile musicians
questioning whether the Spotify platform is a boom or bust for business, today the
company is launching a new artist-friendly site, and putting out updated news on the
rise in rightsholder payouts, which it hopes will demonstrate that it’s not just growing

for its own gain.

Spotify Artists Website is a B2B play that will be an interface between the streaming
music platform and the musicians/managers that put their content on it, giving the
latter a lot more transparency on how payouts work and other news about the site. On
top of that, as befitting a platform, Spotify has teamed up with Next Big Sound to
create a dashboard for artists and managers to have real-time access to data about
how their music is performing on the site and other details.
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SPOTIFY FOR BUSINESS LAUNCEHED 2013
Spotify for Business & Commercial Use. Founded as Spotify for Business
in 2013, Soundtrack Your Brand takes music streaming for business to

the next level!

SOUNTRACK YOUR BRAND IS A SPOTIFY JOINT VENTURE

Zone.com

OUR STORY PORTFOLIO SPOTLIGHT NORTHZONE TEAM OPPORTUNITIES LOCATIONS

FOUNDERS: ANDREAS LIFFGARDEN, JOEL BROMS BROS)O, OLA SARS

A® Soundtrack Your Brand
oV

soundtrack

Just press play

LOCATION

STOCKHOLM Soundtrack Your Brand is a Spotify joint venture and the exclusive
provider of Spotify Business and Spotify Enterprise. We connect brands

INDUSTRY and fans, and our vision is to grow the music market and thereby support

ENTERPRISE artists, so that they can give the world more great music.

FOUNDED
LEARN MORE
2013

TODAY IS LIVE IN 75 MARKETS WORLDWIDE
e 0O B & musicbiz.org

Co-founded with Spotify in 2013, the company’s initial product was launched as Spotify Business,
aimed at proofing out the concept of B2B streaming. This initial product only went live in Sweden,
Finland and Norway. The Spotify Business test proved successful and in 2018, Soundtrack started

rolling out as an independent product and brand worldwide, now live in 75 markets.

Since rolling out as an independent brand in 2018, Soundtrack has grown to become the world’s

fastest-growing B2B music streaming service and worked with iconic brands including McDonald’s,
Lululemon, J. Crew, W Hotels, and many more. The company sees B2B music streaming as a major
driver for industry growth in the future, and are working to increase awareness around the industry
of this segment. By joining the Association, Soundtrack can more intimately engage and collaborate
with others in our community during future virtual Music Biz events, and discuss their expertise on
the subiject via mediums like our Common Ground Webinar Series.
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EXHIBIT G

inrerner axcuive  [http://www.spotifyartists.com/guides ] [Go ] NOV g JAN

munmumﬂﬂmﬂﬂ 325 captures < 05 ’

5 Dec 2013 - 12 May 2024

Get your music on Spotify

All of the music on Spotify is delivered by labels and distributors. Music cannot be directly uploaded to
Spotify. This is to ensure that all of the music on Spotify is fully licensed and prevents illegal or

Get your music v

on Spotify unlicensed music from being uploaded by 3rd parties.

But have no fear, getting your music on Spotify is easy. We have deals in place with most labels around
the world and a wide range of digital distributors and aggregators. So, whether you have a label deal or
not, you can get your music up on Spotify and get paid for every one of your streams.

Get verified & If you already have a deal with a label or distributor:

followed Spotify likely already has a deal with your label or distributor. All you need to do to get your music on
Spotify is ask them to make your music available on Spotify. If you have only recently signed to them
then it may take a few weeks for your music to be delivered to Spotify.

If you do not have a deal with a label or distributor:

PIayIisting Don’t worry, you can still get your music on Spotify. We have deals in place with many companies who
can deliver your music to us.

These services will handle the licensing and distribution of your music and will also administer the royalty
payments that accrue from your streams on Spotify. There is usually a small fee or percentage cut
involved in using these services.

You can find a list of aggregators that have an established relationship with Spotify here.

TP BO80 e B8 QTH2A0N 2" o H He™mV
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EXHIBIT H

ENTERTAINMENT \ TECH \ SPOTIFY \

Spotify will now let artists directly
upload their music to the platform

The beta program is still invite-only

(R

By Dani Deahl | @danideahl | Sep 20, 2018, 9:30am EDT | 8 comments

Spotify has announced a new beta feature that will allow independent artists to upload their music

directly to the platform instead of through a label or digital aggregator. Normally, artists who aren'’t

signed to a major label (which can directly upload music to Spotify) have to pay a fee to a third-

https://www.theverge.com/2018/9/20/17879840/spotify-artist-direct-upload-independent-music 1/4


https://www.theverge.com/authors/dani-deahl
https://www.twitter.com/danideahl
https://www.theverge.com/entertainment
https://www.theverge.com/tech
https://www.theverge.com/spotify
https://artists.spotify.com/blog/category/all
https://www.theverge.com/
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party service like Tunecore to upload their music to Spotify. The upload feature will be contained
within the service’s existing Spotify for Artists platform, which, among other things, allows artists to
view data about their listeners and directly submit their songs for editorial playlist consideration.

The new upload feature won't work like SoundCloud, where songs can be instantly available.
Instead, Spotify views it as a way for artists to have control over their own music in advance of its
release date. Those who are part of the program will be shown an interface where they can upload
their music and accompanying artwork, pick a release day, input additional information (like if it's a
single or an album), and then preview how it will look once published. Direct upload is being

offered as a free service.

THE COMPANY WILL OFFER 50 PERCENT OF SPOTIFY'S NET REVENUE WITH ARTISTS FOR THE SONGS THEY

UPLOAD

The company recommends artists in the program upload content at least five days ahead of the
planned release, which will help Spotify make sure that it doesn’t contain potentially infringing
content. It will also cross-check to make sure the same content isn’t being delivered to Spotify
through other partners (avoiding duplicates), and it will allow artists to utilize Spotify’s built-in
analytics and page customization tools.

Create your release

Release date

Releases on Sep 14, 2018 at midnight EST.

23 24

30 1

NEXT

Image: Spotify

https://www.theverge.com/2018/9/20/17879840/spotify-artist-direct-upload-independent-music

Sep 2018

Wed

Thu

20

27

21

28

Sat

CLOSE

Self

Blaxploitation

Prayer Song

Window

Don’t Forget About Me

Regal

Releases on Sep 14, 2018 at midnight EST.

2/4
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Regarding payments for the artists who upload directly to Spotify, Kene Anoliefo, senior product
lead for Spotify’s creator marketplace, tells The Verge that the company will offer artists 50 percent
of Spotify’s net revenue and 100 percent of royalties for the songs they upload. “We created a pretty
simple and fair deal for uploading music where artists receive 50 percent of Spotify’s net revenue,
and Spotify also accounts to publishers and collection societies for additional royalties related to
the musical composition,” Anoliefo said. “Artists will receive automatic monthly royalty checks. They
will be able to view all of that information and check all their data within Spotify for Artists.”

This is a pretty fair shake considering Spotify’s agreement with Universal Music Group sees a

payout range of 52 to 55 percent. (An artist releasing through Universal Music Group would likely

not see the entirety of this 52 to 55 percent, due to things like recoup costs and A&R eating into that
figure.)

Create your release savedascrat X

Basic info

@ Uploading on other sites? Make sure this is the only time you submit this release to Spotify.

What's this release called? Is this a version? (7

Room 25 Optional

And what type of release is this?
Self

Album (7+ songs or 30+ minutes)

Blaxploitation

Prayer Song
Add artists who collaborated on this entire release.

Noname Wi

Don’t Forget About Me

Do you want to use a label name? (”
Regal

Yes O No

Releases on Sep 14, 2018 at midnight EST.

Image: Spotify

Spotify has been testing the feature for the past few months with artists like VIAA and Michael Brun.
Despite today’s announcement, direct uploads are still only available for artists who have been
invited by Spotify to participate. When asked when it will be open to all artists, Anoliefo says the
company is still learning what artists want from the feature. “Right now, we're still in the early stages
of testing. Our plan is to first focus on learning from the artists, get their feedback, and then make
future plans about how it will become available to more artists.”

https://www.theverge.com/2018/9/20/17879840/spotify-artist-direct-upload-independent-music

3/4


https://www.billboard.com/articles/business/7752318/universal-spotify-deal-streaming-daniel-ek-lucian-grainge
https://www.theverge.com/2018/7/6/17537030/whats-in-your-bag-michael-brun-positivo-bayo-world-cup
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Should Spotify eventually roll this out as a public feature, it could have a great impact on the indie
music market, which has been burgeoning in the public eye, arguably since Chance the Rapper
gave a shoutout to SoundCloud at the 2017 Grammys. Spotify is the biggest music subscription
platform in the market, reporting 83 million paid subscribers as of July and a total base of around
double that when including free accounts.

https://www.theverge.com/2018/9/20/17879840/spotify-artist-direct-upload-independent-music 4/4


https://www.theverge.com/2017/2/12/14594672/chance-the-rapper-grammy-awards-2017-soundcloud
https://www.theverge.com/2018/7/26/17616404/spotify-paid-subscribers-83-million-streaming-music-quarterly-results
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EXHIBIT I

US COPYRIGHT LAW REQUIRES PRO LICENSING FOR
PUBLIC PERFORMACE OF COPYRIGHTED MUSIC

0 () B
i O O
ascap General Radio Licensing Television Web & Mobile Common Contact Us
Licensing Licensing Licensing Licensing Terms
Deﬁned

Log In

Music Creators v
The U.S. copyright law requires those that publicly perform copyrighted music -- including websites and other digital services that transmit music to

A

Music Users

the public -- to first obtain a license from the copyright owners of the songs performed. Just as you need permission to use other forms of property,

ARTISTS JOIN PRO GET PERFORMACE ROYALTIES
Who is eligible to join a PRO?

If we’re talking about ASCAP or BMI, then any sonﬁiter or Eublisher can Ioin. As

we’ve mentioned above, SESAC is the only PRO that requires an invitation.

Do | need to join a PRO?

Joining a PRO isn’t a legal requirement or anything, but if you don’t join a PRO, then
you can’t collect Berformance roxalties: it’s that simBle. So, if you’ve got any music

out gathering plays on streaming platforms, in bars, on radio, or in commercials, then

make sure to join one!

When should | join a PRO?

Firstly, you NEED to join a PRO if you have any music being performed publicly. That
being said, you probably shouldn’t wait until your work is garnering radio airplay and
digital streams to join. Membership in a PRO comes with other features and benefits
that can be beneficial even if your music is not yet being played publicly. So, to
answer the question: join as soon as possible, but at the very latest when you’re

actually earning performance royalties.
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'925' SUPPORTS TRACKING PUBLIC PERFORMANCE

(59) Behind the scenes the file was saved to the file system on the remote server, so that you can serve the file in a normal fashion
without having to store it in the database, but the files' metadata and aspects gathered were stored in the database so that you can
search for it quickly. More precisely, the file was stored outside of the public _html or web folder, to prevent back links and illegal
downloads. Now you have to go through a web service to get the file from the system. The web service helps to track usage and
session tracking to keep compliance with ASCAP licensing for popular music. The files' metadata can be browsed by calling a restful
web service. The restful web service contains Data Access Objects (dao)'s that will call the underlying metadata stored in the
database. Once the service retrieves the data from the database through the dao's based on the search criteria it will encode just the
metadata and return it in a commonly used format such as xml or json.

FOR VARIOUS VERSIONS ON VARIOUS DEVICES
(76) Other versions of the jukebox 3 run on cell phones
TO COMPLY WITH MUSIC USE REPORTING

9. MUSIC USE REPORTS: BMI will send you electronic requests (e.g., by email) for Music Use Reports identifying all of
the musical works on your web site during the reporting period. The electronic request from BMI may also attach a
standard form Music Use Report (e.g. a spreadsheet) for LICENSEE to complete and return to BMI via email. Your
reports must be sent to BMI electronically (either using the standard form Music Use Report provided by BMI in the
electronic request, in another form sent by email or uploaded through BMI's web site, as designated by BMI), and will, at a
minimum, include the nature of the use (e.g., in radio-style programming, as on-demand transmissions (full-length or
clips), in an audio-visual program, podcasting, etc.), and the title of each song, the featured artist that recorded the song
and/or the songwriter(s) or composer(s) that wrote the song, and the number of times the song was performed. If your
report includes on-demand uses, you will also include any amount that may have been charged to the consumer to
receive, and where reasonably available, the countiry where the consumer received the transmission. If your report
includes audio-visual uses, you will include the song and show title of each audio-visual work, the songwriter and/or artist,
duration of use, type of use, usage count, primary author, director, and principal actor(s). If your report includes different
types of uses (e.g., radio style programming and music videos), you will provide BMI with traffic and/or usage information
so that BMI can allocate the portion of your revenue attributable to each type of use. If you provide any more detailed
information in a report to any other person or company that licenses you to use music, you will provide BMI with a copy of

that report.
WHICH ARE TERRITORIAL
ASCAP - LICENSE - Commerce Digitall ACK._pdf
1.10. “Licensee Platform” means (a) the Internet website owned, operated and controlled by Licensee and

identified on Schedule A, together with any subdomains thereof and/or (b) the software application, player, client,
package or bundle identified on Schedule A (i.e., the ‘App’), together with all enhancements, modifications,
improvements, replacements, updates or upgrades to such application, player, client, package or bundle and
instances, copies and derivative works thereof, that is (i) owned, operated and controlled by Licensee and (ii) made
available by Licensee or on behalf of Licensee by a third party using an application programming interface,
software development kit, plugin, firmware or any other technology provided or otherwise certified or approved by
Licensee, in each case, which is provided to Authorized Users for the sole purpose of enabling Authorized Users to
access and use the Licensed Service and receive transmissions of Content via the Licensed Service in the Territory.

1.11. “Musical Work” means any copyrightable musical composition, including any lyrics or words written to be
used with such composition.

1.12. “Rate Schedule” means the factors, parameters and criteria used by ASCAP to determine the fees,

charges, rates and other amounts payable to ASCAP for the Licensed Rights, all as set forth on Schedule B, which
may be amended from time to time in ASCAP’s discretion.

Play Music Plus License (UnderThreshold)— V4 — 02232017 1

1.13. “Service Thresholds” means the revenue and session thresholds set forth on Schedule A.
1.14. “Territory” means the United States of America, its territories, dependencies and possessions and the

Commonwealth of Puerto Rico.
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WHEREFORE

Based on the independent claim saying,
Automatically calculating, by the processor,
amounts earned by an artists and a venue
playing the new media; and the dependent
claim saying, Updating by the processor a
table for tracking playback of the media,
where in the table identifying the media, a
venue playing the media, and a timestamp of
the playback of the media; would it be
understood that the artists earns royalties,
and the venue is the location of where it
played?

Yes, together, the independent and
dependent claims clearly convey that:

1. Royalties for the Artist: The phrase
"amounts earned by an artist" in the
independent claim suggests that the

artist is generating royalties from the
media that is being played.

2. Venue as the Playback Location: The
dependent claim explicitly states that the
table tracks the playback of the media,
which includes identifying "a venue
playing the media." This indicates that
the venue is the physical location where
the media is played.

By combining these claims, a patent examiner
or reader would understand that the system
not only calculates the royalties earned by the
artist but also tracks the specific venue
where the media is being played, including a
timestamp of when that playback occurs. This
dual focus on earnings for the artist and
location tracking for the venue is well-
articulated in your claims.
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BOTH SPOTIFY FOR PUBLIC AND COMMERICAL, REQUIRE
PRO LICENSING DUE TO PUBLIC PERFORMANCE.

TERMS AND CONDITIONS MAY PREVENT INFRINGMENT
OF COMMERCIAL PRO LICENSING, BUT DOES NOT
PREVENT INFRINGMENT OF THE '925' PATENT

Spotify for public or
commercial use

As laid out in our Terms and Conditions, Spotify is only for personal, non-
commercial use.

This means you can’t broadcast or play Spotify publicly from a business, such
as bars, restaurants, schools, stores, salons, dance studios, radio stations, etc.

To play in a commercial environment, check out our friends at Soundtrack

Your Brand.

SPOTIFY APP STILL REQUIRES PRO LICENSING
EVEN IF INTENDED TO BE USED FOR PERSONAL USE

Does the Spotify App need licenses from ASCAP even thought they
claim it is for personal use?

Yes, Spotify needs licenses from organizations like ASCAP (American
Society of Composers, Authors, and Publishers) regardless of

whether the app is used for personal use. When Spotify streams

music, it uses copyrighted content, and licenses are required to

legally use and distribute that music. These licenses ensure that

sonwrlters and ubllshers are compensated fOl’ their work, even

when users are accessing music for personal enjoyment.
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EVEN IF ESSETIAL STEPS ARE DELEGATED TO ANYONE,
THE END RESULT, IS EQUIVALENT AS OUR '925' PATENT.
“NEW MEDIA DISTRIBUTION” IS STILL INFRINGED

tuneCORE ENGLISH (Us) SELL YOUR MUSIC MUSIC PUBLISHING SERVICES MASTER CLASSES PRICING ARTIST ADVICE LOGIN ﬁ" upP

HOW TO MAKE A SPOTIFY FOR ARTISTS ACCOUNT

Sign up for TuneCore to create your ” Submit your songs to Spotify. Allow
§ . Upload your music and cover art. .

Spotify for Artists Account a few days for review.

——————

Verify and claim your artist name Create your Spotify for Artists U_pload Ehoics! ?dn You o pich
singles for playlists, and get deeper

for Sotif via TuneCore. profile. i
audience data.

( sianve vow

PROS OFFER VARIOUS LICENSES SO ARTIST GET PAID

@ DuckDuckGo File Edit View History Bookmarks Window Help Lo 3 @ @ Q F @® MonSep16 10:19 PM

® ® ® ) ASCAP Music Licensing & Mus X + &

i (W) ascap.com

\ascap Log in to your ASCAP Licensing account

Log In

Music Creators

Music Users e PP Restaurant, Bar & Nightclub

. vvepsite or ivioblie App . .
Login A . Music License
Help Center =

Fitness Facility Music License

Leamnitdore >

Learn More >

Repertory

News and Events

About Us
Advocacy
International

Help Center

ASCAP Experience

LT

Television Music License

Music Licensing for all other )
Mobile App Businesses Radio

Jobs. Learn more >

The ASCAP Foundation

Press
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AS PIONEERS OF “FOR ARTIST” A TERM CREATED BY
CURRENT INDUSTRY, IN 2010 WE HELPED ASCAP
EXPERIMENT WITH “NEW MEDIA” LICENSING FOR
INTERACTIVE SERVICES.

RATE SCHEDULE “A”

REPORT FORM
ASCAP EXPERIMENTAL LICENSE AGREEMENT
FOR INTERACTIVE SERVICES - RELEASE 2.1

PART . ACCOUNT INFORMATION

REPORT PERIOD: 01/01 /' _THRU 12/31/./__

LICENSEE NAME: chec K1 inc

POSTAL ADDRESS: | 205 Milin St-eet pew Orleans LA 018

SERVICE URL: httpi/ wwwsC A K L Fis2 oCom E-MAIL: _man vel 7)0min 0@ bl s com

PHONE NUMBER: _~07- 723 -$)/% FACSIMILE NUMBER:

PART Il. DEFINITIONS

(a) The terms “Interactive Service,” “Transmissions” and “Users” are defined in subparagraphs 3(a), (b)
and (c) of the license agreement.

(b) “User Revenue” means all payments made by, on behalf of, or to enable, Users to access Transmissions
including, but not limited to, subscriber fees, connect time charges, and any other access fees, whether
made directly to you or to any entity under the same or substantially the same ownership, management or
control as you, or to any other person, firm or corporation including, but not limited to, any partner or co-
publisher of your Interactive Service, pursuant to an agreement or as directed or authorized by you or any
of your agents or employees.

PRO LICENSED MUSIC REQUIRES PRO MUSIC USE
REPORTING COVERED BY OUR '925' PATENT.

WITHOUT A PRO LICENSE YOU INFRINGE COPYRIGHTS.

WITHOUT A '925 LICENSE YOU INFRINGE OUR NEW MEDIA
DISTRIBUTION PATENT.
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EXHIBIT J
JAVA ONE JUKEBOX

@ Safari File Edit View History Bookmarks Window Help > ® ThuSep5 5:49 PM

e M+ [ )} @ flickr.com Iﬁ + 88

flickr Explore Prints Get Pro a Log In Sign Up

€ Back to photostream

Yuichi Sakuraba 0 Uploaded on July 3, 2009
faves comments  Taken on June 6, 2009
= = Manuel Tijerino and James Gosling, General Session
s "The Toy Show" on June 5, JavaOne 2009 San @ @ Some rights reserved

CHECK1TWO MUSIC JUKEBOX AD

Nf - Leave Me Alone

00:05:22

x |4 I O

NEXT
Nf - Change
Give the

o
MUSIC JUKEBOX / FREE MUSICAPR
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FLASH WEB JUKEBOX
EH EEK Tm u VIEW PLAYLlS:R:c:MO

MONKgy BUS/NESS

OFFSPRING

R ek s AJOG\GB
T Y,
AT i"‘
‘&% = Y

SbGIIIFOCk YOUR AD HERE!

4133 S. Carrollton Ave. @ Tulane 1-860-CHK-1TWO

NEW ORLEANS' BIGGEST NEIGHBORHOOD BAR

GOOGLE TV SET TOP BOX JUKEBOX

sascosroani sl socoraeaasTevYwXYR

SO0

Check1Two-GoogleTV-Honeycomb.mpg
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BIackBerry
App World

SEARCH FOR CHECK1TWO FROM YOUR MOBILE DEVICE'S APP STORE OR CLICK THE LINKS
ABOVE.

FIRE STICK JUKEBOX

RIPTI
LIMITED TIME ONLY "

\ NETFLIX

Upgrade to faster streaming Learn more
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WEB OS JUKEBOX

[ ] http://checkltwo.com/search/ What do you think about our operating

system? Look the default music app is
CHECKITIDO

check1two. | like it!
CHELX Two
earch

Edit
About 730 results (16 milliseconds) it Q d

@ Comment as Check1Two

yellow pages and classifieds. Serving Des Moines, Iowa |
desmoinesregister.com

http://desmoinesregister.com

The Des Moines Register is the number one source for Des Moines breaking news, jobs, real estat
videos and blogs.

classifieds. Serving Altoona, Iowa | desmoinesregister.com
http://altoonaherald .desmoinesregister.com

The Des Moines Register is the number one source for Des Moines breaking news, jobs, real estat
videos and blogs.

pages and classifieds. Serving Iowa City, Iowa | press-citizen.com
http://press-citizen.com

Towa City Iowa News - press-citizen.com is the home page of Iowa City Iowa with in depth and uj
Towa City local news. Stay informed with both Iowa City Iowa news as well as headlines and stori [§
around the world.

VIRTUALIZED RASPBERRY PI WEB JUKEBOX
® O -pi@raspberrypi: ~ ': Check1Two - Chromi... T

.

¥ Check1Two x &

a | ® checkitwo.com B o :

CHELCK TWO

"Y'

v Y & R
= -
P

3 Doors Down 30 Seconds to Mars

¥

| g B ]

504 Boyz Aaliysh

pi€raspberrypi
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ZERO WIDGET JUKEBOX

spotify-jukebox-extentions.

Note: To use this ektension you need a Premium Spotify subscription.

CHECK ' TWo

Usage

1. Click on "ADD SPOTIFY JUKEBOX" WI DG ET J U KE BOX

ADD SPOTIFY JUKEBOX Create a free Check1Two
Zero Widget Jukebox Anywhere.

Try it for free and enable payments so you can

Tite Device Playlist Price Profit get payed!
/7 0 Playhist Web Player (Firefox) Ben antifa 100 0 ° o Demo Frame
Records per page: 10 + 1-10f1
@ nttps://checkitwo.com/zerowidgetjukebox/fra Ix]

2. Follow the steps required on the form\

o give your jukebox a name
o select a wallet to receive payment
o define the price a user must pay to select a song

') Pick wallet, price

Jukebox name

&

SIRIUSA
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TABLET JUKEBOX

7 32%8 10:53 AM
Q

Ch
&« eckltwo

SONG

Gucci Mane - Classical (Intro)
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RAP SNACK JUKEBOX

Got some Master P rap snacks

& Checkity,

S
OING

Master p . Bout

it, Bout It (Fea..

MASTER P
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SUBCRIPTION BASED JUKEBOX

Lo

- ® 7 4l 53% & 11:04 PM

< Why upgrade?

Checkl1two
< Q

SONG

Trevor Ray & Parris IV - Merry J.(... Upgrade to
PRO

THANK YOU TRYING THE APP.

When you upgrade

you receive thou

albums from pop

also helping supg

app that add their music to our site

Click on Menu to Upgrade!!

T 4 52%&11:08 PM

Select your subscription

1 month $3.99
3 months $9.99
6 months $14.99

12 months $24.99
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INTERACTIVE MUSIC STREAMING

200 Boost LTE 7:52 PM < 3% ]

2. Check1two music € Cancel

Check1Two Music

CHECK ' TWO

$0.99

1.__ SUPPORT YOUR'LOCAL BANDS

A Vb . g e A7

CHELK  Two

Check1Two Music Jukebox

CHECK ' TWO

Q2

ENTE_RACTIVE MUSIC‘IST R & 5\_ SUPPORT YOL:R LocaL sanos

r ] % j Ly -
"f /{ . \ ,/__,-\'./’:.;4//( - _‘J .}

Search
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PROMOTIONAL ADVERTIZEMENT

Born in the eastern end of the island of Jamaica Pharoah

(Rayon Robinson) has a true passion for music,he started proforming
and winning medals for his school (Amity hall Primary) at the age of 5
and continued to do so throughout his school years. After leaving school,
Pharoah went on to learn the technical aspect of music as a audio engineer
with John Swaby Entertainment and has work along side Global super stars
like Alicia Keys, John Ledgend, Kenny Rodgers, Anita Baker and many
more. In his own words “ Their’s only 1 way to do it and its the right
way” hence Pharoah has taken the time to master his craft and now

delivering quaility music like g ' Perfection and Check
with a unique and powerful‘ ; voice. Pharoah has a
lot of new music yet to be released and can't wait

4

d.

to quench the thirst of his @ - ‘ fans.
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LEWIS ROCA

0. 626.795.9900 Kyle W. Kellar
655 North Central Avenue zzrtnerd calis
i mitted in California
uite 2300 D. 626.683.4590 EX H I B I T K

Glendale, CA 91203-1445

. KKellar@lewisroca.com
lewisroca.com

Post Office Box 29001
Glendale, CA 91209-9001

July 11, 2024

Via Email Only
legal@spotify.com

SPOTIFY USA Inc.

4 World Trade Center
150 Greenwich Street
62nd Floor

New York, NY 10007

Re: Invitation For Patent Licensing
LR Reference: 413218-00003

Dear Spotify Legal,

We are Intellectual Property counsel to Mr. Manuel Tijerino. In or around 2010,
Mr. Tijerino devised and developed a system and method by which independent artists
could self-publish their music by uploading it to a web service for real time distribution to
listeners worldwide via an Internet jukebox, such as computers and cell phones.

To protect his novel idea, Mr. Tijerino filed U.S. Patent Application No.
12/804,665 in the U.S. Patent Office on July 27, 2010, which issued as U.S. Patent No.
9,146,925 on September 29, 2015. A copy of Mr. Tijerino’s '925 Patent is attached to
this letter.

It has come to our attention that Spotify’s “Spotify for Artists” program’ offers
features and functionality that appear similar to those devised, developed, and patented
by Mr. Tijerino. Further, we understand that Spotify’s “Spotify for Artists” program was
first launched in or around December 2013, well after Mr. Tijerino’s patent was filed and
was first published.

Accordingly, we would like to discuss Spotify licensing the innovations and
inventions covered by Mr. Tijerino’s '925 Patent. We look forward to hearing from you.

Sincerely,

W

Kyle W. Kellar

" Available at https://artists.spotify.com/home.

LEWIS ROCA ROTHGERBER CHRISTIE LLP
125411183.1
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EXHIBIT L
DELIBERATE TARGETED SCAMS

Another failed Facebook scam attempt.

Facebook

E Windows Socurity ** Access to this computer is blocked for security reasons. **

Your computer has been reported to be infected with Trojan spyware. The
following data is at risk:

"3’ Scanner > Email credentials

Scanne == Windows Defender Security Center

App: Ads.fiancetrack(2).dil
Threat Detected: Trojan Spyware

Access to this computer is blocked for security
reasons.

Please contact Microsoft Support: 888-
774-9426

Microsoft Toll-Free Number: 888-774-9426

| Cancel ‘ ‘ oK

Contact Microsoft Support: 888-774-9426

> M ) 026/042

facebook garbage

B4 AVG Web Shield alert

&

Web threat secured

We've blocked a threat URL:Phishing on https:/meet-and-flirt.com/
eng/someflirtyse/ from being downloaded

«ID -
See details v

I hreat: URL:Phishing

0:16/0:35
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MUTED AD VIDEOS

Your video is muted in certain countries where Meta does not have music rights
@ Only you can see this

Check1Two
February 2, 2021- Q

Promo video in Spanish

See insights and ads Boost post

AD DENIAL AFTER APPROVAL
Effective Ad Strategy. All artists are from somewhere. I ran ad Elvis Crespo
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now on checkltwo.com targeting his city NY and latinos, got user comments
on ad, but domain was wrong, I thought, weird I don't remember typing .con
I tried fixing .con to .com and now my ad was unexplainably denied.

Check1Two
< SONG

Elvis Crespo - Pintame

00:04:38

o Your last request to boost this post wasn't approved
Go to Ad Center for more details.
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