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FASHION 

f acket coordinates well "Clothes and the Man" by Flusser 
with pants or skirt '!:,,C::::-:;,s;:::;."."NNw, 
D EA.RlUNlCE FARM.ER: I ,----==-----. I F=L;:=;;= = •~ti :l'~. :!! ential forces In the menswear 

You can get an h1sight to 
Fhwer'1 knowledge and his design 
ll>Cllmen Fridlly and Saturday when 
heshowshlsooUeetioninperson 
at'I'heQualityShop,Hilltop.East, 
Virginia Beach.. 

house on Savile Row who tailored 
and draped Fred Astaire's cklthes 
ThosewonderfUloutfitathat-.-e 
~ enoughlorAstaire's danclnc 
sliDhadthed.uhandchleofun­
abashed dasl. No doubt. ASlalre 
was a class act and so la F1uuer. :::-~=~~~ve~ ind~i::-1,:onsumenhe~ ~=v:::~1.~7: ~'!~~:eor::!e~~tlh~ 

HismajoraccountisSaksf"Uth 
AVffllll! but, in addition, some 40 That's why he kept comfort, 

22,laaper!ectsuittobeginthenew ;e~~~t~:'!i1~~a~f 
suson..11 has a longer jacket, the poloshiru,jeansandjackel&. Nev-

Flusser's custom suits, jackets and 
sporfcoats are made in a facility in 
Canada from a selection of Italian 

veryrecentretumofthef'llterPan erthe!css, amonc those In the 
collar and top-stitch dellilina: lmow, F11DSer knows 

1bi5 pattern e,n be easily adju.st• He's not onzy a menswear d&-
ed to a shorter length, in which signer,he'saneducatot.Hlsbooks fabrics. 
caseyoucouldellminatethepock• have become r,shl,;m dictionaries 

~"-Sers:Thi•lathetimeo( 
theyearformytall rashionfore­
cast, as seen at the American De­
signershowb11slnNewYork 

~":isnosln&:lestyle,coloror 
rabnc; if there ~re, it would be 
borini. Tberean:on1y1renlb,and 
youmUSll)\ltyovnelfinthisf1111h• 
ionpii:tunwhenyoupJananew 
wardrobe. Con1ide.-your body 
shape and what'1 ll.atterine:to YoU, 
not-)'(IWll;,sklnny~ 
'Jbinkabootyourlile-.yle, as,our 
new clomelll mUSI be ver1111tile and 
~bleWithrourcurrc:n1 

Hi&hlighurortherallincludelit• 
tedjaekets,ortenbelied.Goodnews 
forthepetitewoman:Shortcrjack• 
etsaremakingaatrongstat~nt, 
ol'tenplliredwllhalllceveleslche· 
misedreu(alalhe'tSO.). 

~s1-:eoo:!:'1~~~~ 

are best with a allm 5kirt. Never 
hemthejacketorthe~be(ore 

~':wtz c'!1n~:~~s..e:::.e~·: ~-= 
ing picture 

Your favorite pat11:m can work 
(ordaytimeor~ninll.de~dina 
on !he fabric. FalJ fabricl JnClude 
Duchet:11 satin , 1hown in tailored 
jackeu,vestandcoata;lilkMatka; 
challi1 in rayon or wool; wool 
crepe;andwoolknlts. 

Dur Eunk,e f-, I've begwl 
makingciothafor mychlldttn,ol· 
len usingbrightbroadclothprinU 
formyyoungg[rlt'dreutJand my 
boy's shorts.Excessive wear and 
wa,hinptendtodulltheco\on.. 
What i, the best way to "setH the 
~lorssolheynaybrigl,1?- Jodle 

0.-Jodie: Thebestwayrknow 
1 wsettheeoloni11oml-ke •$0111-

lionofone-Uili-dwhltevineprand 
two-thlrdswater.Placelhe1arment 
inthissolulionforafewhoursbe· 
forewashing.l1rullyhelp1! 

Some fabric, hold their colors 
!onge:rthanothen.ltalsodepends 
on the way you wash them. Try lo 
use gentle action and wann water 
for\astingresulu. 

Vog,.ie 1411, sized 6-22, is a 
::::o~.Stlit to begin the n-

o.-- T11111: You will be surprised 
when I tell you that it is usually 
wmeceSSIIJ"y to line this type of 
pants at all. Drape the fabric on 
yoursclf,butdon'tholdituptothe 
liaht.Thefullnessalleviatesthe 
~ -throughqualiiythatooneems 

UyougtillwanttolinethepanW, 
t suggesra solid•colored georgette 
that looksgoodunderlheprinl 
Nev.!rU&eahea~ightlining,be­
eause you will lose the drapey, 
wender!ullookofthe11eorgette. 

0--EllnlceFanner: Myhus­
bandandlbave justreoei~dan 

~~:~t~·~tdr.:S~ 

o.&rl.lz:thavebeardthisused 
lately and have checked with 
frillnlbandcustomen.'lbeyall 
agreethatitmeanscasualstylingin 
drcssy f•brics. 11tis could mean 
pantsandawkshirtoranysporty• 
7.rnc pnnent made in a dressy 

W..- ot' the Slffi.f'la mNSUr• 
JnaplJie.forthesewing:tipofthe 
week, is Jane C(owerolSmynu,, 
Ga.Her tip: 

"Having O"OUble threading your 
serger? I pull the serger thread 
throuahthehlockorbeeswax l use 
forquillin11thread.Yourthreadwill 
slipri11htthroughtheeyeoflhe 
needle."(Beeswax canbefOWldin 
all fabric stores.) 

andrererencesOUl"Ces rorwriters, 
buyersandmenwhocrave the art 
ofdn:!ssingweU 

For year& rny No. I . guide for 
men'$ clothing has bffn F1usser's 
"Malling The Man," (Simon and 
Schuster) 1981.~ntzy,amove 
made lt Meeseary ror me to reduce 
theslzeofrnypersonallibnuy,but 
Flusser'sbookwastbefintoneup 
my new office Ulel~s. He cover, 
everything from buttonholes to 
brogues, from handkerelllers to ... ..., 

"What)'Ollneednowlamycur­
rentbook,'ClothesandtbeMan,' " 
Fl\JSSel"saldwhenlcalledCannel, 
N.Y., wherehe-kends'Nithhis 
wile1U1dtwodaughtenlna~ 
sounusual ltoncewufeatured1n 
"Architectural Digest." 

"ClothesandtheMan" hassold 
8S,OOO,:opie$,and f'lu&Serjustlfi• 
ably actmil&: Mil'• the bible ol the 
menswearb1.b sa" 

1bat'snotenough. Ha'& C\UT(lnt• 
ly writing another. more updated, 

~t:r:s~m'::~ 

i;eleeled i;pecialtystoresthrough 
outlhe,:ountryalsocanyhisline 
or custom clothing. In Hampton 
lloads,il'stheQuality Shop 

"What's made this line ~iy in· 
teresling ~ that it's made-to-mea 
sureclothinglhatwillbe delivered 
ln tSdays," Flusser says.''That's 
falrlyuniquelnthisbusineM" 

Flusser's cust.om suit$, jackets 
and sportcoal'larern.adelnafacili 
ty U1 Canada from a selection of 
ltalian!abrics 

F11lSSCrravedaboulsoflne:s$of 
hlstexturesandlhateausedmeto 
lnternipt: "Bui Alan.you 'Nf!re a]. 
wa,yi into&0flness,Hremindinghim 
olthe 'aos whentatlendedtashion 
collectionseaehseason..Atthat 
time, m01St meNWO:!ar designers 
'Nf!re hawking tight-61ting three· 
J)iecen1itsbutnotF1usser. 

~1 was , lwa.}'ll into softness be­
fore It was in fashion lo be soft,~ 
f111!1Seruys. 

That'• becau..se early on, he ad• 
mired the elegance of English W-­
loring and would ~~lto London 
to have his own &u111i made by An· 
der1on & Sheppard, the same 

class and sultabillty in mind when 
hebegandesigninghisownllneof 
clothlng.Helikeshl1ownstuffand 
wears all of the deslgna himself. 
"My clothes get filtered through 
me."llesaid 

When askedfor allstofpolnters 
tohelpmendressbetter,F1u.1ser'1 
answerwasasurprise;~PhiJosoph­
icaU,y, a m.a.n needs a blue suit, 
white $hirt, blue lll'ld white tie, 
;~-~dkereh.ief, darl< IOCb and 

Herearethethlnplhatf111Sffr 
=ts make that combination 

~~~';81~ c~ ~kes\= 
ofthej.lcket1houldextendnoionl· 
erthantllebottomotthewrist. 
■ Titetrousenmustfltcorreetly 
■ ArethetroufeBl'llllenou&hll 

the wabl. and does the trouser 
lengthfitproperlyonthe ,boe? 

"-rheproper dress·llhirtcollar 
hasnoth.ing todowithfashion but 
wtiat each facerequil"C$.Al80, how 
much slun collar shnwsabove the 
suit jacket? It should be no more 
thanone·halfineh 

Flusser says a man s hould know 
howtolle atlecolll!dlyand 
should a lways cany a folded 
ha ndkerchief In his pocket. 

"Equallylmportantlathefitofa 
dreu•shirtcuff," he $.aid. Tbatalso • :=:. be a half.inch below Jacket 

Ausser goes on: "A man should 
know how to lie a tie correctly and 
to61itundcrhisshirtcollar. 

"A man should have a property 
foldedhandkerdliefinhispocket 

'"AllthesethingstQKdher&reim• 
::::; 11•,JikethefoundatiOnofa 

Alan Flusur will be at TIie 
Qualiry Shope, Hilfrop Eo.sr, Vir• 
tinla8eachonFridtl7from2p.m. 
108p.m.ondSaturdtly,1Ja.m.10 
S p.m. Prius for F!w:ser's span• 
coaubeginar •f42S;suits,IH:ginol 
1700. Fo, addirionol infonnarion, 
cal/428-8615 

The style of Audrey Hepburn still inspires 

v:~~::=~~~r -~hl1~l;Uk~~ :~~; 

Or,likelhetashlon•cribe•, youeouldjustgay 
it Is remini!!Cenl of Aucb-ey Hepburn 

Hepburn. She was the beautiful woman with a 
longne(k.aQatchest,crookedtceth, alean 
danceT'sbodyandlnordlnatelyswellclothes 
mostly by the French couturier Hubert Gi• 
veneliy. SheworefullcrinolinedskirU,capri 
pants,bailetslippcrsandd.res$nlakersuit.a. She 
Wi1Sconsider-ed&e,cy,1JUbtleandlneYltablyinno­
cent no matter what het role. And her lldln& 
<::areer 'tlll$remarbblysuc:cessfutduringlhe 
late l9$0sand'60s 

But in 1995, more than two yeaB al'ter her 
death,sheremainsank:onof•t)'le-Admired 
by fashioo. desigr,en and now, more than ever, 
\1$ed to promOle clothes. "Simplicity, Audrey 
Hepburn style," proclaimed • recent cover 
heacDine in trade journal Women·s We~ Dal~ 
ona layoutof sleevele&:s sheatha. Fashion edl· 
torshavebeenlnvokinghernameformon\h.$ .,,,, 

It's nothing new for deslgneri to traipse 
through past decade! forln~pinition. Sonow,at 
a time when they desperately need to ignite 

presencelndesignercoUections andmoderate• 
prlceddn:!sslineslhis)'f!ar 

lnthestOt"es,you'Ufind,say,as\.arkblack 
sleeveless dress, caught at the waist with a 
b~beltorasubduedsulLAndthelong 
straight evening gown that Hepburn wore In 
:!i~astatTiffa.ny's"wastimelessenoughto 

F\n"thennore,Hepbum'sl950s'film"5abrina~ 
is being remade with aelre$!. JI.Ilia Onnond, and 
rashionmaga:tines~promotingtheMSabrinaH 
heel shoe, a pump Wllh short curved heel 

AsdesignerBillBlass~lalns il,therels"a 
wishtohavemore.ladylikeclotl,es,amorere• 
fined way of dressing." that rel.ties t.o that -Hepburn not only bad considerable influence 
butshealsow:l!ithelastlilm startobeso -The simplicityofherelothe1 ls apparently a 
primary reason Hepburn's style seems so en• 
dllr,ible. The lines were classic, the embellish• 
mcntfrugaLWithfaslllonstiU sluektodaylnan 
l!l80!;backlashagainstexcesses,lhetimingls 
apparentlyrighl 

Richard Martin, the curator of the Costume 
Institute at New York's Metropolitan Museum, 
desetibesherlookas"11nalfected,anonchalant 
senseofhighstyle." 

Ncal,meanwhile,wasdressed bydesignerPau­
line Trigere in cluthes that were beautiful, 
stroetured, detailedandornamented 

"ltwasawayin which they used clothing to 
make a point," Martin lay!i. Hephum's clothes 
madflhtraeem"fre.sh"andelllike 

But they dn'I knowwhatlodowith_herneet. 
So they would put her In these big high collars 
andtheieacarts,"Schrelersays 

ingH~~~!°in~~:.~ . 
explainedlnareeentAMCcable1elevisionspe­
dal on Hollywood fashion, be was ,expecting 
Katharine Hepbwn ln,rtead when she aniw,d at 

~- ~~ '!:K.:!a~,/";~'2:!~pw~ 
lastedthroughollther llfe.. 

Wlthherangularbody,shew:;u.~wydifferent 
fromactressesofhertime.A$Schre1erp11tsit: 
~she wasn't blond. She wasn't buxom. Sile 
wasn'tOYl!rtlyse,cy.Shehadsuchanlnnocenee 
~~_.:""' the opposite of all those .,."ho p~eded 

De..- Eunke f-..mer: There are 
SOl)W!Ysheer,lullpanlllfnreadr· 
to-wcar. Iwouldlike tomake apair 
out ·ofaprintedgeorcetteorpolyes­
ler or rayon. Whal matcrial_do I 
need to line thla type of fabnc1-
TIMW 

~:a~~~f~i:::~:r~U:tt:;,~e e~':r ;ix~ 
-------1 and Jacqueline Kennedy, another much ad• 

Shecouldcanyoffast.arkb!ackturtleneck 
sweatcroralittleblackdress,observesMrutin, 
but it was inevitably "unostent.a.tious and un• 
adorned." lntoday'smoodoflow-key,wiacces• 
sorized dressing, It seems espeelally 
appropriate 

Valerie Steele,the fashion historian and pro• 
fesaoraLNewYork'a Fllshionln$lituteofTech· 
notogy, says, "She was a very important influ• 
ence ongirlswhoknewtheywerenotgoingto 
be Marilyn Monroe 

Sendyour!lew/ngripsto Eunice 
Fanner, Box3I729, Sc.Louis, Mo 
63J3J. If!lhese!ecl$your ideafo, 

f.~e~!~~~ni;:;/ get a Sim-Flex 

Tennis dresses win 
on and off the court 
~~::~~R(.GIS1'/!H 

A ND RE A.CASSI, WATCH 
OUL The latest trend in ten• 
nls wear isn't cxaetlyyour ,,,,. 

Thetenni1drus,ob$olele 1ince 
the1at.e"1Qs,laback.11llatime,it's 
appearingnotonlyontheoourts 
bulal$0onthestreelliandevenln 
darn:eclubs 

Part{l{the credilgoestotennls 
u!H:i:babe Mary Pierce, 20, and 
Nike, which produced her sassy. 
sleeveless tennis dresses. In a 
5port where _overslu polo _$hirU 
andshorl$kirlliar11theururot:m, 
seelng Pierce in a short, w~1te, 
body-skimming dress with a fl~ppy 
wrap skirt is like watching Cm~ 
Crawford appear on the runway111 
!~~s outfit amid black•clad 

SinceP!erce's tennls•dre11 s ues 

~::er~i~edi~~t •s~~t!e~~:t~~~ 
Everlasl have put their own top­
spin on the trend 

They're redesigning the teMis 
~sothatit1,iU notoN)'be• 
smash hit on the courts but also 
canlookfantasUc1111calll.laleloth· 
ing.saldJennifet-Weede,faahlon 
editor at SporUtyle, a New ~ork· 
basedb"ademagazinespedalizing 
!.t~nled comumer news 

"Young women are wearing ten· 
nls~onlhesttfetalll'ldln 
d ance c lub,," •h.:s Hid. "And 

they're not necessarily people who 
playteMis." 

m~~~:,th~e:s ~-
nls AHOcia tion tour, based In 
Slamford,Conn.,hassimilarobser• 
vallons:"l've!leCnlennisdresses 
being wom as cocktail dresse,; to 
parties.They're perfectly casual 
evenlngwear." 

nienewtennis dresse.sareDap-­
per-insJ)!red but short and modem 
Thes!eeveshavebeenJoppedto 
show off arms. The silhouette is 
bo<tysconsclousbulnotlight.~lha 
hem that flares ever5o shghUy 
Skirtpanelssometlmesoverlapfor 
freedom or mo,"emenl The brief 
stretch shorts worn underneath 
u1111~ lly are sold separately. 

Thetennisdresslookscasual 
andse)(}'Withoutappeating trashy. 
WeedeHid.Theideaistocreatea 
sporty look by combining the 
clnllles withcasual !.hoesralher 
thantennlssneakers ,shesaid 

On the ncks, the tennis trend 
appears u s hor t, nippy whit_e 
skitts,s!eevelessslim-fittingtenrus 
dresseswithhoods,croppedpolo 
tops, V-neck pulloven and car-di• 

Sinee the '&Os, women's teMis 
•-earhaslookedcomforlable,but 
until Nike produced dresseg foc 
Pletee,ithas:ftbeenaboulllalter­
ingthebody 

miredkon 
Some or today's best clothes seem reminis• 

centofthatperlod. Thesleevtllesssheath,for 
example,oflenwithajacket, sometin1es witha 
$evereboatneekline,lutsbeenanoblisatory 

In "Breakfast at Tiffany's," Hepbum"s clothes 
from Givenchywere sophisticated but typical)y 
plain and unencumbering. Her rival Patricia 

'"She was glanmrous In a downtown kind of 
way,"stceleadds. "!thadlodowithherslender 

t'o1t~t~1
!:,~t\~~S~e~:!'":c~~':i~k~ 

lng1urprlslnglymodern" 

At Anne Klein, a new designer and high stakes 
~ I~~!:::~ ~!.~'!'!'i:;o; 

I ~~~of.ft~:~~: 
balance,can marshal lhedexterity 
to make a eomet,aek. Once-glocious 
names - fr-om Halston to Pien-e 
Cardin - havefoundlhelTW!lves 
inhas·beenpurg.11ory,rec:ognited 
but no longer important 

Anne Klein has gone through a 
turbulent period in the past. two 
~ and now must move quickly 
toregainits s~llloneof 
~~~~• pre mier fashion 

Much is riding on llll designer, 
Patrick Robinson, whose first col• 

~~= ~~~ec ~:!~ ~";:1J: 
IJt."Jy decide whether Anne Klein 
can again compete successfully 
among fashion·~ top names. It's a 

;Ee~1!}~~i~:e ~r~·~;~~: 
"At slakei~agrtatnamewith a 

greatfollowing."saidKalman Rut• 
ten$tein,thcscnlorvke pte$ident 
ror fuhion direction at Bloomln1t• 
dale's. "Snmeoflthasdluppeared. 
We'dlikcto getthatbusinessback 
and surge ahead." 

Salesot'the Anne Klei,n Collec-­
tionslippedwithduignsill•sulled 
tothe limesandthecustomer,and 
~~t!'.eraldtlwntumln ,'l~ry 

'lbeAnneKleinCollectlonlsthe 
flagshlpofan$8110millionWhlon 
giant th ■ t \!ncludea two other 
.sportswear-,:ollectionl,twostotes 

anddo.<ensof licensedproducts. 
includlngshoes,hosiery,handbags 
and sunglasses. 

Anne Klein 11, the ,:ompany's 
lowu-pricecareercollection.has 
held its own among ':he leaders in 
ita category, which mdude Ellen 
Tracy and Donna Karan's DKNY. 
However, A Line Anne Klein, a ca 
sualoollection,hasbeenslnlggling 
tolindilsplace.Llcen-ss.ayoon• 
sumers still gravitate toward the 
tu':-:!.~ilKlein name de6pile the 

Cleariy thecompanyisnotafraid 
lo ma ke changes. Frank Mori, 
president or Takihyo. whi<,h owns 
Anne Klein and half of Donn.a 
Karan. took back the reins at Anne 
Klein&Co. inJulyaftcrtheabrupt 
t"s!:ure o( its president. Andrew 

Mori hadn.m the company until 

!~/=~~n !f°th;'~~: ~=rt~e~; 
~~fo~:\st<tJ::!1"~:;:'uractur• 

lnJanuary,MorihiredRohinson. 

~:'.:1Mt~tc~~t;';."n\'.'1' t~
10rit~~ 

Richard TylP.r. Tyler's appointment 
a year and a half earlier had 
shockedtheindustty,because he 
diNllaced Lollis Dell'Olio, who had 
~withthe,:ompanyforl8 ,..,. 

"We'reabout.blncklngandtack· 
ling and executing until we win," 
Morisaid."We'reverymuchanin• 
)'l)Ul'--f.acetype(lfcompanyintrying 
toOUt-fl:ea>le the competition.~ 

ers and international desieners," 
Moriadded. "Wc thinkthe,:ompa. 
nyshouldbeanddeser.-e:stobe 
the No..1, ir noloneofthe top two 
orthreepre-eminent,:ollections.. 
~:"difficultbulcminentlydoable 

Robinson, who turns Z9 on f'ri. 
day,hasinheritedarich a nd 
weighty legacy. In the 19601 
through the early 19701, Anne 
Klein est.abli$hed 3 mode of dress 
that c,me to dcrlne Ame rican 
sports\\'Car: easy to wear, Inter• 
changeable combinations of j.ack• 
ets.blouscs.trousersandsldrta 

Before her death fromeaneerln 
1974, Klein threw lier mantle on 
her young design assistant wh!lm 
t~a~ad once dismissed, Donna 

Karan kept tlm cla,,;sic sports• 

"Patrick's mandate for the Anne 
KleillCollectionistoha.veilre•, 
emerge among American design I 

wear concept alive, hiring~rold 
schoolmate Del.'Olio as her co--de­
signer. When she left. to start her 
own company in 1985,hecontinued 
:~acy-rorawhilewithgreat 

Robinson, who despite his youth 
has we!l-dewloped likes and dis· 
likes. appears to be at home with 
Anne Klcin'1 original philosophy. 
lie has anchored his debutcoUcc­
tio1, with roornily cut jackets in 
cla~ie fabrics. with coordinating 
piecea 

"Once I've captured the audi• 
enee,ldon'tthinkthlscolleclion 
has tojumpdrasticallyeachsca• 
son," Robinson said. "'These are 
clothe, thatyoubuylhat stayin 
thefrontofyourwardrobe" 

II 

Top Glory Ex. 1041 
Top Glory v. Cole Haan 
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f acket coordinates well 
with pants or skirt 
D EAR EUNICE FARMER, I 

would like to make a suit 
with a jacket and $klrt that 

match. l am ~ and woufd like a 
longer jacket. 1:10\\~\'tt, l hue !'e3d 
about the fitted look. Help! - Ool­
tie D. 

ONr Dottt.: Vogue 14U, shed 6-
22, iJ a pe:rfec1 $lilt to btl]in the Df:W 

~~~:~m~~~~~;·~ 
collar and top-sti.1-cl) detailing. 

This pattern can. be eas:ity adjwt­
~ to a shoner knf;th, in which 
ease yoo could climjnate the pock-

~Ell S/,\1/'Lt. 
els. You can also wear this Jacket 
belted. anolhcr new idea for the 
fall. This jacket ieoordi.nates: weU 
with matching or c::ontnistin& p3nts 
and/or skirt. It's a wtnne:rl 

Dear R...,_: This is the lime of 
the ~ roe my r'ill f.i$hiorl ro~ 
CUI. as seen al the American Jk. 
s~er $howinp in New York. 

1bere Is no siJlgje style, color or 
fabric; if lhere were, it would be 
boring. tbete are onl)' lrt:ncb, and 
Yo\l MU$t put younelf in this f~h­
ion p:Seturc when you plan a new 
wardrobe. Consider your body 
shape and what', nattering to )'OLl, 

not some Yowti, ilkinny model➔ 
Think about your l.ifl!Si)'le. as your 
new clothes must be w-rsatile and 
intcrclwlgc.ible With your current 
wardrobe, 

Highlights tor tM: ran UlClude tit­
ted jackets, often ~tecl. Good news 
for the petite woman; Shorter j11ek• 
CUI are making- a stron, statement, 
of'ten paired wllh a sleeveless che· 
mise dre:ss (a la the: '60i). 

Skirt:s ire ol roany lena,h~ -
m.l.n.i, just above th.e ~ ju.st be­
low the lulecs, midcalt and lona: and 
skinny. Proportion. is the secret: use 
YoUf jacket as I.he l\llckline. 

A tone, full skin loots~ with s 
sbontt j$Cket,. ~d longer jackets 
are best ,;\,ith a sli.rn skin. Never 
111:m the j.1cket or the Jkirt M'fon: 
you try them (In ~ether, -3'1 un inc.h 

I 
O!' two tan make or btuk a i1aHer­
ing picture. 

Your fa,•orite pancrn can work 
for d.tytimc Ot" C\"~, depcndi.nfl 
on tbe rai,rfc. F.al! tat>ric.s tnclude 

I

' Duchess satin, sh.own in taiJottd 
• jack.CU, vest and coats; a.ilk M111ka.; 

challis lo rayon or woot: wool 
crepe; and wool kn.its. 

11

. Dur Eunice f ......,: I've bL."t{UII 

mating clotMS for m.y dlildren, of-

j i }:~~=:.:dnn; 
! ; ~~l~~ve th~e~t~ 

What is the best way to "set'' tM 
colon so they .SllY briG)i1? - Jodie 
L 

Dear Jodie: 'Che lM!st way I know 
I to set ll,e colONi LS to make a solu• 

tioa or one-third wbite vinet,ar :Rnd 
two-thirds water. Mace the garment 
in this solution for a few hours t,e.. 
fott washing. II rea.l.ly helps! 

Some fabrics hold lltclr o:,lol'$ 
longer than others. It also depends 
on the way you wash them, Try 10 
use gentle action and warm water 
for lasting r-esulu. 

Dul' e.tniee f armer: 1h!.re are 
so many sheer, (ull pants in read}'­
to-'1\-car. I would like 10 make a pa!r 
out 'of. a printed georgette or polyes­
ter or rt1iyon. Wha.t material do I 
ne,ed to line this type of (;,bric? -
Ti,naW. 

Vogue 1411, s ized 6-22, ls a 
perfect sutt to begin the new 
season. 

Dear Tina.: You will be .surprist.'CI 
when I tell you that it iS usually 
UlllleC\."Uary to line tlWi IYOC fJI 
pant$ a1 .\lL Dr.:,pe the fabric 0t1 
yourself, bu1 don't hold it up to lhc 
li.Q:ht. The fial.lne.u aUcviatcs the 
sc:c--througb quality that conc:cms 
you. 

JI }'OU .Sfill. want to line the pants, 
I Wgges{ II so"d,oo!ortd gcol'(l'.cttG 
th.at looks good under the print 
Never use a heavywcigbt lining, be­
cause you will lose the drapey, 
wonderful look of tl)e goorgettc. 

Deir r....ilcie Fam,e,: My 1~­
b.ind and 1 llave just received an 
invitation to a party. The ~ code 
1$ .. dinner ca_wal." What d<ie5 thi.s 
mean?- J.iz M. 

o..a: uz: I 11ave be.ard this used 
lately and have checked with 
&lends at1d customer,.. They all 
agrtt that it means c:ssua! styllfl8 in 
dressy fabrics. Thls could mean 
pants Wld I s:ilk sltirt or a.'1y SJ)OrtY• 
type g&JTnent made in a dressy 
fabric. 

w.,.., ol ·the- SiM-fla mcasur­
inl puge, for the scwlnR tip or tJIC 
week, i$ J:i,n.e Clower of Smyrna, 
Ga. Her-tip: 

' 'Having O'Wble t:htt.'Mling yoor 
scrger? I pl.Ill the urger thread 
th.rougb the b lodc of bttswax I use 
(or quilting 1t.rc3d. Your thread will 
slJp rfght tit.rough Ute eye of the 
needle.." ~•ax can ~ found in 
~II fabric MON:$.) 

Send your ,sewing tips 10 f:unicc 
rormer, 8ox JI729, Sr. icuts. Mo. 
63131. lf $h.g $t1tct.s )'O,llr ldeofor 
J.Pill>llcatlOl'I, :yoc.,"11 a:e:r ,:1: Slm•ffex 
m,e(lSuring gnugt;, 

Tennis dresses win 
on and off the court 
BY USA LYT\.E 
URA.NCC COUNTY Rlf:CISTl;R 

A NDRE AGASSI, WATCH 
OUL The latest trend in ten­
nis "'-ear lsn"t exactJ,Y yc>ur 

style. 
Tho tennis dtess., ob-'iolete since 

the late '105, ls Wiek. Thi5 time, it's 
appcartt,g; not onl)' on the court::; 
but also on Ute streets and evtt1 ln 
dmoc eh.tbs. 

Part ot lhe ere di l goes to tennis 
ubeMbc Mary Pierce, 20, and 
Nike, ~tdch prodllttd her sa.m·. 
s.leeveles$ tennis dres.~ In a 
~ where O\ffSizC polo $hirts 
and short skirts a:r" \he unifonn, 
seeing Pierce. in a short, white, 

=-=~~j:~:bt; = 
~~:~«::r~:i::1~:.:ia~ 
models. 

Since Pierce.'$ tcn~5 iUC­
c.c.ss, Nike and ,;:port, clothing 
makers Adidas, converse .and 
Everiast have put their ov.n top­
spin on the trend. 

They're redesigning the tennis 
~s so that ll ~ill POt only be a 
smam hit on tbe coorts but aJl)O 

can look fantastic as casual ctolh­
lJ'.lg, said JennJJer Weede, tashlon 
editor at Sportst)•le, a New York• 
based trade ruga.z:i:ne spedaliz:ing 
in sports-orienud ~ news 
and trends. 

"'Young women are wearing ten­
ni$ dr\\$$es on the s~ and in 
dance clubs," .sh.: said. "And 

t~re not n«e$$81{ty people who 
play tenniis." 

Ian Ham.Ucon, director ot com· 
mu.n.ic.tti0ft9 for iho Women's Ten­
nis Association tour, based in 
Stamford, Cowt, has similar obser­
vations: "l've seen tennis dresses 
being wom as cocktail dresses to 
parties. TIH!:y're ~rlectly casual 
e'\~nin.gv.·eu-,·· 

The new tc nn1$ drC-Ue$ are fl:iip, 
per-inspired but ishorl .ind modem. 
'nle sleeves have been lopped to 
show off arms. The silhouette Is 
body-consciou s but not tight. with a 
hem that 113.tts ever so slightly. 

~!n~l ~~!':~~ ~~a~:f 
~teh shorts worn u.nctcrneaPJi 
usually are Wt(l i;epat'.iltely. 

The lennl$ dress looks casual 
and .sexy without appearing lrasJo-, 
Weede Aid. 'Ji'he idea is to create :i 
.sporty took by coml>lnlt13 the 
cJolhe.3 with c.uual $Mes ralhcr 
thlln tennis 15~crs, .she srud. 

On the nack$, the UMiS trtnd 
appears as short, Hippy white 
skirts, sleeve.less slim-fitting lennis 
dresses ,;\,ith hoods, cropped polo 
tops, V~neck pullovers J111d c,vdi­
gans. Makers ranse trcm afford­
able lil\es such ~ ~a Hills• 
based Scarlet O to designer lioos 
such a~ Ra.Jp,h L.-urel\"$ Ralph and 
Donn,: Kar;ui~s OKNY. 

Since the "8t}s, women's tennis 
wear has loo,ked comfortable, but 
until Nike pn,dueed WC$.~ for 
Pierce, Jt tias;a'l been :ibout &tter­
illg Ille body . • 

Tlll!'.\'lltGL'l'tl\N-YlUJT -ntUJISIJAY. sa;rrtMtn:M ,. 1~ E3 
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"Clothes and the Man" by Flusser 
BYC.WMYSGsA 
Sl'l:.CIA I. ro THE l'/l((;INIAf\'-PllO'r 

FUK YtiAtt:;, the uuuuon 
crowd has COMtdered Alan 
f1usser one oCthe most lnllu­

enlial forces in the menswear 
lodl.lSt&y. 

Tnll!, antOl'lg C0ttSUme:rS he may 
not have lhe 5ame nrognitlon as 
the giant., or ~dverlising hype, 
wh.0$e names or symbols are nau­
seatingly encnasted on millions or 
pulo ~. ,r:".uii. .i.nd Jackets. Nev­
ertheless, among t.hose In the 
know, fiusstt knows. 

Be'a. no', only a menswear dc­
~r. he's an educator. His boob 
h,n-c become rash.ion dictlonaric-s 
and ref'erence $0\ll'ttS for writcn;, 
buyers. ~ men who crave the art 
or dresMJ'I& weu. 

For yem1 my No. 1. guide for 
men's cJol.Jtlng has betn Ftusser's 
"'Making The Man.'' (Simon .tnd 
Schuster) 1981. Rcceotly, a mo"e 
made it necessary for-me lO reduce 
the ,we or my pecson.a1 libra,y, but 
Flll$W5 book wu Che ti.nit one up 
my ne"\I." office :shelves. He OIM!l'S 

rr:~:;~,r~":.3~~~~~bh~~~ :: 
hMlery. 

9\Vbal you need now Is my cur­
rent book,. 'Clothes and the Man," " 
Ftusse:r sakl when I called Cannd, 
N.Y., "'here he weekends wilh his 
wile and two daugb.ters in a house 
so umliSUlll it once was featuttd in 
"Architectural Di£6&t.'" 

"'Clolhe-.s and the Man" has sold 
85,000 eo¢es, and F1u$ser justifi­
ably actmlts: "Jt',5 lhe bible of the 
menswear basin~s." 

ThaL"a not enougb.· He's cw-rent• 
Iy writing another. mo:-e updated. 
book. '"I'm always trying to dc-my-­
thofogi:z.e fashion. Drt'Ssing well is 
nol that difac11.ll.'" 

You can get an in~ight to 
f1usser":s knowledge and his design 
OCI.Llnen Frida;, and Set~ wben 
tl.C shows his collection in person 
at The Qwa.lity Shop, Hilltop East, 
Vh&W>Bcach. 

Jib IDt4Jor a<:OOUlll is Saks Filth 
Avenue but, ln .addition, some ,10 

house on Savile Row who tallored 
and draped Fred .\Stai.re's clothes. 
Tho.sc won.dcrfw O\ltlits tMt "'sere 
Soose enough for l\stai.re's d.'l.neing 
.stat Md tbe d.uh a.nd chic orun­
abas.bed cl!a.u.. No dol.ibl. Astaire 
was II class; act and so ls FlU$$er. 

T hat's why he kepl eomfort, 

Flusser's custom suits, jackets and 
sportcoats are made in a facility in 
Canada from a selection of Italian 

fabrics. 

~~\~=:~~~ 
or cwtom clothing. In Hampton 
Roads, it"s lhe QUii.li\y Shop. 

"'What's made thi:; line very in• 
teresting ~ r.hat. It's made-to-me.a­
sure clothing that will 'oe dellvered 
in 1s ~." Flusser s,.ys. ''Tl\a.\'j 
fairly 1.11'.!Jque in this business." 

F1u.sser's eust.om suits, j,drel.$ 
and sportcoal!i are made in a facili­
ty iu Canada frcm a selection or 
llruianfabrics. 

P1u.wer mwd :iboul softness or 
bis textw-elli and that caused me to 
lnten-upt; "Sul Alan. you wtu·e 31· 
w.-y$ into softness," reminding him 
or the '!Os when I attended fasbfon 
collcd.ions each season. Al th.1t 
time, most menswear designers 
were hawlwlg light-6Uing three· 
J)i.."CC suits but not F!USSSi. 

"I \Ii'&$ always into softness be­
fore it w8.$ t.11 fashion to be soil," 
1'-,UMer-sa)'8, 

That's because early OD, he ad.· 
mired the tte.gancc OI Eriglish W. 
lorlng and woukl travel lo London 
to ha\-e his O'\IITI :Wits mad.e by An­
der-son & Sheppard, the S41me 

class and suitability ln mind v.'hen 
he began designing his own line o( 
clothing.. He likes his own stuff and 
wears all ol the de.signs him.self. 
"~Iy clothes get filtered throu,gb 
me,"hesaid. 

Wbe11 asked Cor a li.$:t of point.er& 
to help mtn clre!s better, F1u.sser"s 
11.nswer was~ sW])rise: "'Phllosoph­
ic~y, a man nCe(b i btw IUit, 
while ahirt., blue and white Ue, 
white hanclkerchier, de.tk soeb Md 
shoes." 

Here are the Utinp lho.t Flu~r 
insists make that eomblnallon 
woric 
■ The length or the jacket and 

.sleeves must be col"N!ci. The slee\.~ 
of the jacket .soou!d extend no long• 
er than Oie bonom or the wrist. 
■ 1be trousers must tlt correetly. 
■ Are the crou,ers Ml enough at 

u~ waist, and doe:s I.he tro\1$1:r 
length (ii pl"OJ)e:rt)' on U\e shoe? 

'7he pr,oper dres.s-&birt collar 
has nothing to do with fuhlon but 
what each face requi~. At.so, how 
much shirt collar shows abo,•e the 
suit jacket? II .should be no more 
than one-half inch. 

Flusser says a man should know 
how to tle a tie correctly and 
11hov-fd always cany a fOJded 
hanctkerchief In his pocket. 

"Equally imc)orunt ls the ftt or a 
dress•shlrt cwt," he Hid. 1bat al.so ' 
:sboul-d be a halt-inch below J~tl 
sleeves. 

FIUS5Cr goes oo: '"A man should 
know how to tie a tie correctly and 
10 f'l.t it w,dt!;r bis .shirt coUar. 

.. A man should holl\'e a PTODer1Y 
folded handkerchief fn his pocket. 

"'All these lhiDQS toJ(:ther arc im­
portant. Il'.s like the (oun<bdon of a 
house." 

Aran Fru:sser wm be: at 77l.g 
Quatl:t)' Shope, Hilllop &tsr, Vir­
ginia Be-och on Aiday from 2 p.m. 
to 8 p.rn. (llld $(Uurday, U o.m. to 
S p.rn. Pricu for- Flusser's sport• 
coa1.s b,egln ac·U2S; .suits,. be:gl'n or 
$700. For oddilior1al information, 
call fZS-8615. 

The style of Audrey Hepburn still inspires 
BY MCKIE WHITE 
K,t,\'.J, f.$ C/11' ~TAR 

Y-OU COULD de:scriOO this year's fashion 
:mood in terms ;uch as lad,-like, con.ser-­
'\'&liW and simple. 

Or, like Ute fashion scribe$, you ooukljU&t -&.lY 
it is reminiscent of Audrey Hepburn. 

Hepburn. She was the beauliful woman with a 
long n.eck, a Oat chest. crooked teeth, a lean 
dancer's ~ and inordlnatelY swtll clothe:s 
mostJ,y by the French coutwicr Hubtrt Gi­
venehy. l).he wore full oinolined sldrts, aipn 
pAnts, ballet ,i.ippen. and dres&:maker suits. She 
w-.tS considered sexy, :mbUe and inevitably inno­
cent no matter what her role. And her acting 
career wa:s remarkably suc:cc~ful during the 
I.ale 1"°5 and '60$. 

But .l.n IMS, more lh:m two years after her 
death, she rem1lns an Icon ol style - admtred 
by fashion ~igners and now. more than ever. 
US1!:d to promote clothes. "Simplicity, Audtty 
Hepburn style," prodaimed a recent C()l.'er 

~"t~;!t :;'~~~~1 
::~:

1
F~e:on°~ 

tors ha'\'e been invoking her name for month$.. 
Why? • 
ll's :nothing new for designers to traipse 

throogh p..ut decades for in~iralion, So now, at 

~Im!~~~ :ioJ:~~:~ = !:u~:'g 
ere-'th'e coU~b<>tatlon ~th lhe el'& of Hepbti,m 
and Jacqueline KeMe<ly, another omch ad• 
mittd icon. 

some or todays be!l clothes sccm reminiS• 
cent or that period. The ,1ee\·Cl,e$$ $he:ilh, £or 
eqmpl~. oftffl with ~ ja(:kel, S(lf~Cllme$ With .I. 
~ boot neckline, h ct.$ t>eert ~ ob1ig,1,to1y 

presence Jn deslg.ner oolJcctions and moderate­
priced drcS$ llnc& this year. 

(n the ,~ you'll Gnd, uy, a sl.lirk black 

~~le~ltd~ =~•ts~e ~abtm:1~~ 
slral.ght evening gown lhot Hepbtu-n wore in 
"Breakfast at Tiflany'$" was timeless enough to 
endure. 

Furthermore, Hepburn's 1950s' lllm "Sabrina" 
is be.in& remade with act:rus Juli.a O nnond., and 
£a:shion ~tlncs :i.re promoting the ~&brin:l'' 

hel S:~:,u~«1 ~:,!'=1~f ~~~ is "a 
~1sb to h11v-e more ladylike clothes, o mon:. re• 
ftned way of dressing," lh3l relates to thal 
perl-od. 

ll~um not only bad considerable influence 
but .$he al~ was the bst film $Lu to be $0 -The simplicity or her clolhes i, apparenUy a 
primDJY re~oon H ... -pburn's s:t;)'H!I seemS so en• 
durable, The lines were clAS.ste. the embellisb­
me~ frugal. With fashkln still stuck today in an 
1980s bacld~sh ~gainst exces.se.s. the timing is 
app.:venUy right. 

Ri,ch.ird M.utln, the cur.i.toi- of th~ Coslwne 
tnsttune at New Vork"'S Mel.!'OpollUIJ'l Museum, 
descn'bes her look 11s ' '\ma(fected. a noncho.lant 
sense of htgh .s.t)'le." 

Sl=e could cany off a st.arlc black turtleneck 
sweater or a liltJe black <lre:,s, obserws tt.vtin. 
bl:.L it was inevitably "unostent.atious and un­
adorned.." In today't; mood of low-key, waoces­
sorhed dressing. It seem.s especially 
aJ)pf'Opria.~. 

1n "Breakfast ol Tiffany's," Hcpbum"$ clothC$ 
from. Giveneh.Y were SODbislie.ilM but typlca.11}' 
pl:.lrt ind unencumbtring. Her riv.al Patricia 

:i~,;;;ru~, ~~ b~~l~u~ 
strueturtd, det....iled lltd Ont.lft'lenlcd 

~i ":~7.w;\r:~et:.:1~:~: 
made her .seem "'fresh"' and elllike. 

Sandy Schreier, a Michl~ film historian and 
costume colltclOt", say, that ln the begiruili1g, 
Hollywood Wl:IIS baffled by Hepburn's long neck 

'"Hollywood was. big on minimi.z.ing figure 

~~7~J;;;;~:~rw ~o
th:f~ ~~t 

So they would put her in ~ big high eolian; 
ruld l.hese scarfs," Schreie,-says. 

in:~;m ~~!~=~:~ 1~:C ~ • 
explair:ied in a recent AMC cable television spe­
ci:llf on HoU;ywood fashion, he wa.s ~ 
Katharine Hepburn in5tead WM:n she arri\•ed at 
his sluWo. But th,ey quickly develaped a warm 
trfonc:bhip and coU.iborntn.--e ffi;itiOnship that 
lasted throughout her w e. 

Wlth her .angufa.r body. sM was ,-ery different 
from ac::trcs.se.s of her WT.e, As Schreier puts it: 
"She wasn't blood.. She wasn't buxom. She 
w3s.n't 0\--ertly se:ry. She h.>d $Ud'l ;1n inn.0<:encc 
and was the opposlte ot all those who proceeded 
her." 

Valerie Steele, the !ashion hb.toriM and pro• 
fessor sl New Yorlc'.s FashlOn Institute or Tech­
nolog)', says, "She was a ver:y important lnffu­
CllOC on gir~ who kntw they were not going to 
be Marilyn Monro~. 

"She was glan1ttOUS in a downtown kind or 
way," ~ee~ add&. "It had to do with Mr Stender 

~~~~~~!~\~~s~ CO:~r!:O:r:~ 
ing surprisingly m,odem," 

At Anne Klein, a new designer and high stakes 
BY COfilSTAHCE C.R. WHITE 
.Vt"W t'ORA' TIMF.S ,l,'£.H~ Sl!'IWIC~ 

I N THE FAS'l'-MOVING game 
or fa6hion, lhere are few com­
paniu th:;11t, once caught off 

bal.lnce., c:in ~rshal the dexlerity 
to ma.ke a comebaclc. Once-glorious 
NJTl(IS - fr-om Halston lo Pl.errc 
Cardin - ba,·e found themselves 
in has-been purgatOI')', recogniz.ed 
but no longer important 

Anne Klein hag gone through ai 

turbulent period in lhe pllsl l'wO 
)'~ and now must move quickly 
to rtgain its standing as one of 
Amerka's premier fashion 
C'OmpAnies.. 

Much is riding on lt.1 designer. 
Patrick Hoblnson, whose first col• 
lectlon ;for Anr.e Kl'eln I:, arriving i.n 
itorts: now, The next t~'O seasons 
ffl."IIJ,' dn.r.idl! whft-lJmr Anne Klti:in 
c.an again compete liUt::eessfully 
among bshion'11 top names. It's a 
game that Robinson doesn't want 
to lase .<ind that Anne Klein cannot 
afford t.c;, IMe. 

"At stak~ is a great name wtlh a 
g,-eat Iolfo'l-l-ing!" sriid KaJman Rvt• 
tensteim, the ~nlor vtce presl<ltnt 
for fashio~ direction at Blooming­
cbtc·s. ··Some or It has db11ppeared. 
We'd like to gel that busincs.s bade: 
and sur,ge ahead." 

Sales °' the Anne Klein Collec­
tion slipped with de.signs ilt-$uited 
to the timu and the customer, and 
t.hc gcnero.1 downturn in >'1wru,y 
markets. • 

The Anne Klein Colle-et1on l.s the 
na.gshlp ot an S&OO million fashion 
slant that '-includes two other 
sport.swear collecUons. N•o !ilore.s 

:nd dozens <>f licensed products, 
lnellJding sboes, hosiery, h.indba8,$ 
and sung.lasses. 

An.Ile Klein 11, the company"s 
k>wer-price career collection, has 
held it$ own among the leaders in 
its. citegory, wtlich include Ellen 
Tr:,ey Md Oonn.o ~ran'.s OKNY. 
Howe-.,cr, A Line Anne Kle in, a ca­
sual coltecllon. h.a$ bttn struggling 
to find Its l:)lac,e. Ween.see$ say con­
sumers stiJI gr:ivitale 1ow.ard ll1e 
Anne Klein name despite the 
1um1oil. 

Clear-.y lhe company is not afrnld 
lo make el1~age:s. Fra.nk Mori, 
~resident o( 1\t.kihyt),. wh'ch MVns 

Al'lne K!ein and hair or Donn.a 
Karan, took back the rt.ins at Anne 
Klein & Co, in Jul,y ~ti.er the 3brupl 
departure ol lts pl'(',sJOOftt. Andrew ....... 

Mori h.ad run llM.! comp:iny until 
six yean. ago, when he hired Ro­
sen, a son of the late Carl Rosen, a 
prominent sports.wear manuractu.r­
e.-. Tornio Taki is cb.airm.tn . 

In January, Mori hin.-d Robinson, 
thtb d4:.!il,j&ff dire,c':_or for Giorgio Ar­
ma:nl Le Colleuoni, to repJace 
Richard 'I'ylf!r. T)1er's appointment 
a year and a half earlier had 
&hocked the indLaSl.cy, because he 

:~~h~~! r:un::/1:r h~: , ....... 
"We•u about blocldng and lack• 

ling and executing_ until we win." 
Mori said. ''We're very much an in• 
yout•f.ace type of o:,rn~ i.n trying 
to out-execule the competition.'' 

"Pal.rick's mandate fOf the Anne 
Klein Collect.ion Is to l\..,ve \t re• 
emerge among American design• 

e-r.i; and in.tcm:iitional de:sipu:n;," 
Mort added, "We t.hlnk the comp.'1· 
ny should be and de&en'e$ to be 
the No.1. If not one ot the top two 
or- three p.re-eminent co!lectlons. 
lL·s .i diffic1.1Jt. but c,JW"lcnl.ly doable 
las"k." 

f-tobiruon, who turns 29 on Fri­
day, has i nherited a rich and 
... -e ighty legEIICy. In the 1060s 
through th.e early t 9i0s, Anne 
Klein t:S't,'tbJished 3 mode of dre$$ 
that ca me to denn~ American 
sport.sv.-car. e.uy lo wear, inter-

~ ':,,::~ ::::l;:: s:~{~ck• 
Before her cktiith l'rotn c.ncer in 

19'4, KJein lhrtw her m3ntle on 
her Young l'le:sigtt 3S.Sisl..8nt whom 
she b3d ooc~ dismissed, Donna 
Karan, 

Karan kept the cla.sSlc Sport$· 

wear conctpt. .-uve. hiring her old 
schOolma.tc Ot.41·ouo as her co-de• 
signer. \1/hcn she left to 5-lart her 
own eomp.my in 198.5. he continued 
U1e lqacy - lor a "'1Wl "';th great 
success. 

Robmson,, who despite his youth 
hb wc.11-dcvcloped likes .'llld d:i5· 
likes. appears to be at home with 
Anne Klein'$ orlgiMI philosopby. 
He M$ :.1nehored hl.s debut O)!lec­
~ 1 \MU\ roomif¥ cut jacli.els in 
classic fabrics., w:ith coordinating 
pleces. 

"Onoe l"ve captured the audi• 
ence. I don't think thls collttUOn 
has lo jump dra.'Wailly each s,ca­
son," RoblnS01' sa~. "'These are 
clothe$ I.hat you OO_y that at.l)' In 
the f.roalt o( your wan;tn::ibe." 
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